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HIGHLIGHTS

“COLLECTIBLE DESIGN FAIR ROLLS OUT BOLD VISIONS OF FANTASY, FUNCTION AND THE FUTURE ” - ARTNET

“FURNITURE GETS A PERFORMATIVE BOOST AT COLLECTIBLE DESIGN FAIR” - THE ART NEWSPAPER

“THE CONTEMPORARY DESIGN FAIR THE INDUSTRY DIDN'T KNOW IT WAS MISSING™ - BUSINESS OF HOME

“THERE ARE COUNTLESS MEMORABLE PIECES ON OFFER AT COLLECTIBLE. THESE SIX STUCK WITH COMEDIAN JULIO TORRES.” - CULTURED
“THE RETURN OF EMBELLISHMENT” - CURBED

“DESIGN WORLD ELITE TURNED UP TO THE OTTER FOR COLLECTIBLE NEW YORK’S VIP DINNER” - SURFACE

"BRUSSELS-BORN COLLECTIBLE DESIGN FAIR PRIMED FOR GROWTH IN NEW YORK CITY” - WWD

“[COLLECTIBLE] brought fanciful fanfare...cross-pollination between design disciplines, and a strong display from emerging and diverse designers across
sections.” - AN INTERIOR

“Spread out over one very large floor with a stunning views of the city from every window, Collectible gathered an eccentric assortment of talent from around
the world, showcasing some of their strangest, interesting, and most beautiful works.” - DWELL

“A bold second outing proves the Brussels-born design fair is carving out a distinct voice in New York’s crowded cultural season.” - WHITEWALL
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COLLECTIBL

Record Prices, New Buyers and
Global Reach: Design’s Moment

Has Arrived

Therise of fairs dedicated to Design

Meanwhile, new fairs are focusing on meeting the growing demand for collectible design.
While Design Miami canceled its Basel edition, it has swiftly cemented its presence in
Paris, becoming one of the most highly attended events during Art Basel Paris week. Its
Miami Beach flagship returns for its 21st edition this December, curated by Glenn
Adamson, and for the first time, Design Miami is also pushing into Asia with a curated
exhibition in Seoul, timed to coincide with the city’s art week and tapping into the region’s
booming market. Titled “llluminated: A Spotlight on Korean Design,” the show (which is
of the Korea Association of Art & Design, in collaboration with the Seoul Design
Foundation. It will feature over 170 works—from furniture to lighting to objets d'art—
exploring the convergence of traditional Korean craftsmanship and contemporary
innovation.

This September, The Armory Show will debut a new design-focused section, Function,
that explores how artists blur the lines between art and design. Beyond the curatorial
intent to expand definitions, the initiative is also a strategic play to attract a broader
cohort of aesthetically minded collectors. “The more entry points we can offer different
types of audiences, the better,” fair director Kyla McMillan told Observer.

COLLECTIBLE distinguishes itself with a fluid, non-traditional format that prioritizes
aesthetic experience over discrete objects with immersive presentations such as
Vignette, a section inviting interior designers to stage fully realized environments,
creating compelling conversations between contemporary and vintage works. “Vignette
will explore the conversation between collectible and interior design,” said interior
designer Michael Hila, who curates the section, in a statement. “Each Vignette becomes
a curated mise-en-scéne—a sort of ‘store window'—where contemporary works are
paired with vintage or antique pieces to express a personal design ethos. While the
spaces might be small, the ideas will be boundless.” Combining curatorial rigor with a
spirit of experimentation, COLLECTIBLE also keeps an eye on the future of design
through New Gaarde, a platform dedicated to pioneering emerging studios founded
within the past three years.

“What was once a critically engaged field has in recent years gained momentum,” Liv

Vaisberg, who founded the fair with Clélie Debehault in 2018, told Observer. “We have

seen a marked acceleration: more galleries dedicated to contemporary collectible
design, a growing base of committed collectors, increasing institutional interest and
deeper media coverage. While the market remains selective in scale, its cultural
relevance has expanded significantly—shifting from the margins to a more prominent,
discerning place within the broader design landscape.”

8/21/2025
OBSERVER | ELISSA CAROLLO

COLLECTIBLE recently announced its first-ever Hong Kong edition—the fair is venturing

That same week, COLLECTIBLE returns to New York for its second edition, expanding its : : ;
into the Asian market with an event scheduled for December and supported by the Hong

footprint and exhibitor roster after a successful debut at the new WSA 2 building. Long

v - . " The FASHION section at COLLECTIBLE New York in 2024, Photo: Simon Leung
sstablishisd in Balgiurm as the ohly fair devoted sxclusively 1o 21st-century design, Kong Government's CCIDA. Curated by co-founders Clélie Debehault and Liv Vaisberg,

COLLECTIBLE's New York edition could fill a persistent void in the U.S. market for
dedicated contemporary design fairs.

with scenography by Ann Chan (Hero Design), the show will be part of Design Factary, a
new international platform presented by Maison&0Objet in Hong Kong.

DADAGOLDBERG.COM @DADAGOLDBERG



COLLECTIBLE 8/22/2025
= — A CITY GUIDE | EDITORIAL STAFF
[E] COLLECTIBLE Design Fair —
WSA Building share W f B

Sep 04 -Sep 07 | Thu | 11AM | $28

BUY TICKETS

LEARN MORE + Add to my Calendar

Looking for things to do in NYC? Get our free email with 8 can't-miss city events

Founded in Brussels in 2018 by Clélie Debehault and Liv Vaisberg, COLLECTIBLE is a
pioneering platform redefining the traditional design fair model, spotlighting galleries,
studios, and experimental work that blurs the line between functional design and
contemporary art.

Attendees can expect a bold, boundary-pushing mix of design, art, and style, including
a dynamic talks program, a curated section by Architectural Digest's Hannah Martin,
and global debuts from top design talent. Helping to shape the curatorial vision is an
Honorary Committee of cultural tastemakers including Gabriela Khalil, Julio Torres,
Jackson Wiederhoeft, Alexandra Cunningham Cameron, and Raul Lopez.

Venue: WSA Building

180 Maiden Lane m

908-300-0369

@DADAGOLDBERG
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8/26/2025
ARCHITECTURAL DIGEST | HANNAH MARTIN

Meet the San Francisco Ceramicist Using
Celebrity Faces as His Inspiration

Plus, a preview of NYC's Collectible design fair, a homage-paying hotel in Istanbul, and more AD

Design Happenings

Behind the Scenes of This Year’s Collectible NYC, the
Design World’s Coolest Fair

September can feel a bit like back-to-school for design people. One of the first events

of the season is Collectible New York, a design fair running September 4 through 7

(the VIP opening is September 3.) I'm excited to check out the showcase, if only to
get inside the newest WSA Building on Maiden Lane, where cool, collectible wares
will be displayed in the sprawling, industrial surround and set against sweeping city
views. This is the second US iteration of the experimental design fair, which started
in Brussels in 2018, and this year’s lineup of 123 exhibitors brings plenty to get
excited about. Since I missed 6:AM’s fan-favorite event in Milan earlier this year

(you know, the one at Piscina Cozzi, the public pool) I'm excited to see that Quadrato
collection make its Stateside debut alongside other Murano glass works with Avenue

Road. Also on my short list? I can’t wait to see what actor and AD star Julio Torres

has hatched for his collab with Brooklyn-based furniture brand Sabai; same goes for
the new Kwangho Lee rugs for cc-tapis (I've been tracking his work since I wrote
this piece about the K-Wave of Korean Design back in 2020).

DADAGOLDBERG.COM

discoveries this month

Kwangho Lee x cc-tapis on display prior to showing at WSA. Photo; Luca Caizzi

Maura Wright's Floral Basket will be on display as part of Dudd Haus presents a candle holder by Mothership
the Folly curation. Studio. Courtesy of Dada Goldberg

At the fair, I'll be scouting young talent at my favorite emerging designer showcase,
Jonald Dudd (co-founder Chris Dudd promises a Neo-gothic throne and a tattooed
table), and basking in whatever chic surroundings AD PRO Directory member

Michael Hilal conjures at Vignette. Hilal likens the new section to “store windows,
where contemporary works are paired with vintage or antique pieces to express a

personal design ethos.”

Okay, now for a personal plug: This year, yours truly is assembling the fair's Curated
section around the idea of Folly. Think: shell lamps, faux stained glass, and a jewelry
box cast in the shape of Rome’s Palazzo della Civilta Italiana. I've worked with Cat
Snodgrass and Wallpaper Projects to create a totally immersive backdrop for the
pieces—so prepare to be delighted. —Hannah Martin

@DADAGOLDBERG
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Amid Market Woes, Brussels-born

Collectible Design Fair Primed for Growth
in New York City

Its second U.S. edition is set to take over more than 30,000 square feet in the Financial District's WSA building, ar

office tower turned cultural hub.

Caolleetitsle fovncors L Worgbeng ane Cohie Dobohawsit

f
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[na sketchy economy, collectible design has proven resilient,
especially when there iz a fashion component, said Collectible
founders Liv Vaisberg and Clelie Debehault. Born in Brussels wy 2018,
ther Collectible desipn platform has gained recognition for its finesse
iy linkinye pillacs of desigo. art and Fashion. Deiven by the approval of
attendees like Dries Van Noten, fazhion boutique architects
Comzalez Haase, and Alexis Manial acd Adrien Caillaudaud, former
artistic directors of Carven, Vaisberg and Debehault took the plunge
and debuted in New York City in 2024, s second New York Clty
edition will vun Sepl. 4107,

“Wete in @ ol whaere e markel Teels slighitly G, Bt
collectible vonternpmrary design lias proven cemankably resilicn
People sull veant meaningdul, tangilte picees for their lomes, and the
FeanveLinanal ratnare of design kee s b relevant mnd desizable, More
Frosacdly, the: vise of collectible design relects & lasting sl in low
design is valued = Lywand more critical, materal-deiven and cullueally

enghagied prisclioes” Yaisherg sid,

I upieening cvenl wall H[HEtl e I EETIRe E N LUTTEE foed in Aew
york City's WSA& bl dimgg, an office tower kwated s the Finaneial
Bistrict that has been tarned inte s oultore aul events hal spol.

Thee showease s divided into special sectbons: the Bespoke sectlon
provides a stage tor independent design studios, while its newest
section. Vignettes, invites designers to spark campelling
conversations between contemporary aid vintage works.

The fashion seetion explores interseetions between design and
faghion. This year it will PrESCTIE Works from 7 global exhibicors that
invorporite Wilering ond fishion textiles invo their designs, Each onge
will present functional vet exporimental works that support retail
eovironments, Within the fashion section, designers and cernmicists
Ciulia Cosenza and Jonas Lutz will debut sealptures suitable for retail
display. creating totems for bespoke fashion spaces. Spacial designer
Carpline Chag will present the Roll-Up Chair, a work that was
originally commissioned by G-5tar and is made entirely by-products
from construction and fashion industries.

Gernlre Chao well preseed tho Solliin Chas onginally cnmm ssoned by G-k

"Fashion enlances Colleclibles appedl By adding a dyoamic, eross-
digciplinary laver Uil apens up new creative aad professional
opporiumitics. (L bas become 3 meaninglol source of conmsgions for
v designers, wha ave increasingly invited L create bespobe
Twriture, scenography, and spaial wstaflations e Fashion houses
ainid boinbigquies T enthusied Debehault, adding Uiat the Tashion seclion

was it roduced List vear e coingeicle with sew York Fashion Week am!

Loesk place Al Use W3A Duileding, which is alse lome ke seve ) Tabion

humwdguariers inclacding Gashion brands Lear and Bode.

Bewl oo b now pail of Collecibhe’s Hoooary Conmmllies, i

Luar founder Raul Lopez is now part of Collectible’s honornry
conemittee, which imcludes desipner Jackson Wiederhosft of
Wiederhaelt.

Making Key Connections

French design duo [eim + Viladrich will retusn wo create e
scenography loe e Curated seclion. Heim + Viladrich was discovered
h!,' Van Noten al CollecLilile in Brussels in 2020, veent on 1o thei.igu the
furniture for his Los Angeles stove and have sinee collaborated with
Drrands like Stone Island, Debeliaull explained,

"W loved walching relalionships Dourish aed pracioes evolve
wilhin the Colleclible ecosysben, and this years Fasluon section

spreahs Lo st tha” she adided,

Helm + Vitadrich slse created the set for Collectible's booth at Matter
and Shape in Poris, another collectible art fair on the rise. Tollowing
its 2024 debur, Marter and Shape doubled uy size from 32 exhibitors to
nearly 80, and its organizers told WWD they are considering
expansion into new citles. Since its own inaugueal event, the Paris-
based event attracted the participation of Rick Owens, Chitose

Abe’s Bacal, Charlotte Chesoais, Delfing Delettrez Fendi and Kym
Ellery as exhibivars,

Ouiside of e reabimn of Fashion, upscale online bome platlorm Abask
will exhibnit an Collectible with enthusiasm. The London-based firm,
Towmded by Malchesfasluon founder Tom Chaguan snd Nieolas

Pickaeris, iLs fonmer e=c

werce direclorn, will voveil 200 pieces
Fronn 200 makers worldwide, paming newly lnmched works with

staindout llil-.(.l!sl Teonn thesr corrent ceration.

8/28/2025
WWD | SOFIA CELESTE

@DADAGOLDBERG
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AAPIDA MEMBEr NeWs
SEPTEMBER

Dear AAPIDA Community,
Welcome to the first edition of our members-only newsletter!

Your membership plays a vital role in sustaining AAPIDA’s mission, and we're
excited to begin sharing exclusive events and benefits that come with being part
of this growing network. As we step into September, we're excited to announce a
members only event with Benjamin Moore, as well as discounted tickets to
Collectible Fair in New York.

NEW YORK WsA
September 4 T 20025 180 Maiden Lans, NY 10038

o E—

New York, NY | Collectible Fair
September 4-7, 2025
WSA 180 Maiden Lane, New York

For the first time, AAPIDA is partnering with Collectible, a contemporary design event
showcasing 21st-century furniture, lighting, and decorative objects, which made its New
York debut in September 2024 at Water Street Projects. Founded in Brussels in 2018, it
brings together galleries, designers, studios, and institutions to present innovative design
from around the world. The New York edition is scheduled for September 4-7, 2025,

AAPIDA members will receive 20% off general admission!

To receive your discount code, please sign up for our WhatsApp Group! We'll make sure
to send the discount code through the chat.

We created the AAPIDA Community Whatsapp Group exclusively for you, our paid
members. We hope that you will use this group to connect with one another, exchange
ideas, share resources, and post inquiries. To join the group, simply click the button
below.

JOIN WHATSAPPI

8/28/2025
AAPI

@DADAGOLDBERG
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Collectible Art Fair

The return of NYC’s coolest design fair is here! COLLECTIBLE is the newest addition

to the NYC design landscape and we can’t wait to see what this year’s line-up has in
store. Founded in Brussels in 2018 by Clélie Debehault and Liv Vaisberg,
COLLECTIBLE is a pioneering platform redefining the traditional design fair model,
spotlighting galleries, studios, and experimental work that blurs the line between
functional design and contemporary art. Fresh off a successful New York debut last
year, the fair will be held from September 4-7 at the WSA building at 180 Maiden Lane.
Grab tickets for a bold, boundary-pushing mix of design, art, and style, including a
dynamic talks program, a curated section by Architectural Digest's Hannah Martin, and

global debuts from top design talent.

8/29/2025
COOL STUFF NYC

@DADAGOLDBERG
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Philadelphia gallery Dudd Haus showcases "underrepresented" design

Next week, Dudd Haus will bring pieces by a curated group of 12 designers to the
Collectible New York fair, taking place 4-7 September 2025 at the WSA building on
Water Street.

The booth will feature a sculptural chair made from melted plastic, candle holders
formed using remnants of road construction asphalt, a painted wooden table
constructed with mortise and tenon joints, and much more.

8/30/2025
DEZEEN | DAN HOWORTH

@DADAGOLDBERG
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SURFACE

il what s Taide g’ i# Drovrwery (lidiery, Crodi: A igher Mhotsgraphy

Mid- August is hardly the high season of art and design exhibitions in Mew York City, but
that didn’t stop artist Allan Wexler and architect-designer Michael Yarinsky from gathering
24 artists and staging “Table Top,” an end-of-summer show in the Rockaways earlier this
manisth. Wesber and Yariniky co-curaeed the show's assornment of =ax the vitle suggests—
tabletop objeces that sought to challenge the rinisls sround eating, Staged ar Drivewsy, s
garage art gallery just three blocks from the beach, the show'’s opening reception all bus
"“E‘imrﬂ![‘d lmi[ll'aflﬂltt‘d .\'I'Irl‘ndﬂfi m [ik.(' III ul{‘:hl “'II'IFR}“ G’J-ml['l il'ld G“’F:IJ ﬂ.
Senth’s :pu‘wlti-ﬂurp:‘ng. u}rh::;—c:quc Dhate M;;,-br Dhevice, or Canon Tﬂllr‘b miatch and
Mzrlbﬂmwiinmm; seel PN

“Table Top™ 15 just one such concepiual exploration that Wexler and Yannsky are including
in A New Furnrir Coaokbook, which will document the installstions, dinners, and art a1
the conter of the collaborators’ efforts to question and expand the ideas of function,
purpose, and routine as they relste w food consumption.

DADAGOLDBERG.COM

A Futurist “Table Top” Exhibition
Questions How and Why We Eat the
Way We Do

tablerop objocts that sought to challenge the ninsals around cating. Staged at Driveway, a
garage am gallery juss chroe blocks from the beach, the show’s oponing reception all ban
encouraged sandy-footed attendees to take in Brecht Wight Gander and Georgia B.
Smath's spaghetii-shurping, cyborg-cique Pare Night Device, or Carson Terry's match and
Mariboro-slinging steel spoons.

“Table Top™ & just one such concepiual exploration that Wesler and Yannsky are including
in A New Fururist Cookbook, which will document the installations, dinners, 2nd s at
the center of the collsborstors efforns vo qwuinn sl ﬂp.uul the ideas of lunction,
purfmr.xmd roulinge as thl:_l.' relate o lmnltmnumpllm‘l.

“We tried to identify o wide range of amists whose way of thinking might fit our loose
dehinition of "futurism,” that we arc outlining throughout A New Furunst Cookbook,”
Yarinsky told Surface. * Articts and designers presented objeces that could redefine our
interaction with food and the table. These pieces aim to be evacative of how people may be
able to interact i the future.”

For attendees of the 2025 edstion of design faar Collectible, that futare is not so distant. On
its opening night, Wesler and Yariasky will bring “Table Top® 1o life in a series of
plrlrmnrlcm with chef Marissa l.ippm't. In pcdurm.mﬂ' form, 'TleTnp' will make use
of Wexlor's concoprual table, Pulling Togother, Pulling Apart in a choreographed work than
explores bow physicality and space go on to inform the social moses of a family-style
mcal.

Yarinaky spoke with Surface sbout the exhibition, its place within A New Fururis
Cookiook, and its future st Collectible,

-

Let's tall sbout whes you and Wenler staged “Table Top™ st Driveway, We're at the end of
summer, i tme whea, it's said, “no one” is in New York, What made that the right moment
for it}

Much of our work around the A New Fuiunst Conkbook projeci is abowt putting work
into new contexts and around new sudiences. I there s 3 large commumnity that will make
I:|1ﬂ'r|p 1o vippait the work, the context of 3 nesidential EaTags ga"rn in the Rﬂihwa_\ni!
Prl‘ll‘il. It ddoean’™s bt tha i was ri;l‘.! h:r the beach and Abec H\lﬂn and Andre “'FIEH'IM.IT
who mun Divveway are incredible cillaboratons.

How did the artists you approached receive the opp ity (0 participate in 4 provocative
and conceptual show like “Table Top?" Was there enthusiasm, curiosity, confusion?

When writing the brief for this show we tried to identify 2 wide range of artives whaose way
of thinking might fit our leose definstion of "futurim® thet we sre outhning throughout A
New Futernis Cookbook. As mentioned, at ity core was an invitation 1o harmess the
innovative rpl::l.th: LW AVETINg conumitment to mn|l|-unu|t_| engagement, the

l‘u.lurll.lq -pulhug ethon, and the call 1o be both ProvesCainge aind evosative

We had a very shon ha we resched ot 1o for thas show and the majority of armists
enthuistically accepred

TR K P Tt T I e Gl DI s g P

8/29/2025

SURFACE | JENNA ADRIAN-DIAZ

Which single work or vignette of works epitomizes the show?

Is wery hard o pick just one because the subject mamer of historsc futerism is so wide
ranging —but I'll do my best to name a couple. Suna Bonometti’s Take Away Cigpin lost-
wax cast brass ﬂc:'lk'u!lr' clevates the errr,.'d:ly and the mundane. Brendan Timming®
Vessel/Bowdis a lovely shift in scale from furniture to object and humanizes liwcul]l:r!r.
Brecht Wright Gander and Georgia b Smath’s Dase Night Dievice is an incredible
commentary on how humans interact around food and around cach other. Ellen Pong's She
was fearfess amd keazier than hime vessel for mixing five sodas is charming and a joyful
reflection of her persanal history with foosd,

Who hada't you worked with, that you were especially excited about including in the
show?

Almost all of the artists are among our combined communities between Allan, Diniveway,
and myself. Two that | was particularky happy to include were James Wines and Joyve Lin,
James for his almost herote stature in the feld nl'elpﬂimnul architectuore and Jovee as she
18 one of my favorite contemporary artises working woday.

@DADAGOLDBERG
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SPACES OF MY DREAMS

Brussels has lunp_ been a crossreads — of cultures, of Ianguaj;uﬁ, of pulilius._ But

for Cléliec Debehault and Liv Vaisberg, it became something else: the site where

collectible design finally found its ...

DADAGOLDBERG.COM

9/1/2025

SPACES OF MY DREAMS | Trenton Chase Pardue

The Dream List No. 38: Clélie Debehault & Liv
Vaisberg, Founders of COLLECTIBLE

The result is a fair that feels less like a marketplace than a laboratery:
experimental, unerthodox, and highly personal. Over the years, COLLECTIBLE
has weathered a pandemic, pivoted digital, expanded to New York, and cultivated
a global network that remains fiercely intimate. Debehault and Vaisberg speak of
it as a project run “in a very personal way,” and it shows: here, quality and

authenticity outweigh convention.

For this edition of The Dream List, the founders reflect on the spark that set
COLLECTIBLE in motion, the cross-continental dialogues shaping collectible

design today, and the dream spaces that continue to inspire them.

What was the spark that led both of you to launch COLLECTIBLE?
COLLECTIBLE was truly born out of the spark of our encounter. Clelie, who is Belgian,
was then based in Paris, and Liv, who was raised in France, was based in Belgium. A
common friend, Sophie Dries, introduced us and it was an immediare spark. We noticed
there was no stage to properly propel contemporary designers working berween art, craft,
design, and architecture. We thoughr, let’s create a platform where contemporary
collectible design is the centerpiece and not the side dish. No one else was doing this. As
we say in French, we worked very hard but were also lucky that the mayonnaise took —

the chemisiry worked.

When you first tested the idea among peers and galleries, what reactions did you
receive—and how did that input shape the fair’s direction?

It was not easy, We traveled a lot, mer as many people as we could, but it was hard ro
explain something thar had not yet happened. From the very beginning a solid group of
patrons, collectors, galleries, and designers supported us, something we will never forger.
The local support was also very important. We wanted COLLECTIBLE to be firmly

rooted in Brussels, Wallonia, and Flanders, while also reaching ourward ro our

neighboring countries.

How did the pandemic reshape COLLECTIBLE as a vision? What was the
philosophy behind pivoting toward the digital "COLLECTIBLE Salon™?
The pandemic was hard for many people, but especially for designers, because furnimre

needs to be rouched and experienced physically. At the same rime, people began to focus

maore on their interiors and invest in them, which definitely creared a shift. We held one of

the last fairs before lockdown — one of our best years — and then in 2021 we had to
cancel a physical edition ar the last minute. As a response we launched COLLECTIBLE
Salon, an online version of the fair that aimed to recreate ies vibe while supporting our
designers. Some galleries even launched during thar moment and rold us it really helped
them. Looking back, it seems the pandemic created a reset. New players have since

emerged and taken the place of athers in the scene,

Reflecting on returning to in-person formais, what did you—and the design
community—miss most in the virtual experience?

It ism'e that we miss anyehing, but it really raught everyone 1o be mare comfortable online.
People now dare ro order furniture digically, they discover designers and galleries online
much more than before — including ourselves, There is now a tight global commemity,

and that sense of connection has only grown stronger since the pandemic,

How do you balance showcasing emerging, unrepresented designers with
established galleries?

It is important for us to both reflece the current scene and to look ahead. We focus above
all on the qmn’i v Dj.hlilg' work, In the "Main' section we hl’gh!ighr le ading g(r“"rfrs that
shape the marker; in "Curared’ we invite a guest curator o bring a critical, themaric
perspective; and in ‘Bespoke” we support independent designers and commissions. This
mix ensures that COLLECTIBLE is not :Jnl'_v about established names but also u!uuur_;'rc.. P

vaices pushing design into new rerritories.

Your expansion to New York City marked a pivotal moment—what made New
York the right next stage, and how does the city’s energy align with
COLLECTIBLE’s identity?

New York felt like a nawural step, but it is also very personal to us. When we first weni
there in 2016, ne one really opened doors. By 2019, people told us how much they loved
what we were doing, that New York needed it, and that we had created a new narrative
for collectible design. We saw how well our European exhibirors were selling bold,
unconventional work in the US. Finally discovering WSA, with an energy and vibe so

aligned with ours, made the decision clear.

How do you envision a blend of European and American exhibitors influencing
cross-cultural dialogues at COLLECTIBLE NYC?

They influence each ether — and funnily the grass is always greener on the other side of
the ocean. European exhibicors aften bring strong experimentation and deep craft
wraditions, while American designers tend 1o focus maore on materials like wood and metal
in bold and inventive ways. Bringing them rogether sparks dialogue, collaborarion, and

new .r'armx (:}'r.n'he:nga' that exte mﬂjhr Fu'.mn d the }]Jir it n‘f}:

If you could each name one artist or designer whose work fundamentally shaped
your vision for COLLECTIBLE, who would it be and why?

Liv: Laurids Gallée — I love how he constantly reinvents himself, never repearing the
Jaame h:f:l;[mms'. That constant evolution rmfl’_r s.luij'lnf how I ehink about what
COLLECTIBLE should represent.

Cletie: Marléne Huissoud — her work embodies a delicate balance between radical
experimentarion and poeric expression, roored in alternative materials and deep craft

rraditions. Her process carries a patience 1 find essential today.

Looking ahead, whar rele do you see COLLECTIBLE playing in shaping the
future of how design is experienced, commissioned, and appreciated?
COLLECTIBLE is conceived as a platform for sale, not a trade fair. It is highly curated,
personal, and constantly searching for the new and never-seen-before. We also like to
build bridges with food, fashion, and music. At its heart, COLLECTIBLE remains a non
corporate fair, run in a very personal way, which gives it an authentic and familiar

atmosphere that is rare and unique.

..and lastly, what is the ‘Space of Your Dreams?’

Liv: Something like the dramatic presence of Villa Malaparte in Capri, mixed with the
organic openness of Alberto Kalach's architecture in Mexico, furnished by contemporary
designers — radical yet intimate.

Clélie: A romantic seaside palazzo, overlooking wild gardens and the horizon, where time

has left its mark with grace. Inside, bold gestures of design mixed with traces of lives lived

a place where beauty is rooted, not staged.

@DADAGOLDBERG
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High design: Collectible co-founders Liv Vaisberg and Clélie Debehault have
brought their fair back to the WSA building, this time on the 39th floor

DADAGOLDBERG.COM

THE ART NEWSPAPER

Collectible design fair’s second New York
outing marries ‘folly’ and practicality

Fair's hottest section is devoted to functionally ambiguous but aesthetically
inspiring pieces

The Collectible design fair is returning to the WSA building in the Financial District this
Armory Week for its second New York edition (4-7 September). Established in Brussels in 2018
by Clélie Debehault and Liv Vaisberg, the fair brings together an international group of galleries,

designers and architects for a curated showcase of 21st-century design.

Similar to the fair’s Brussels edition, Collectible New York brings a traditional fair format to a
non-traditional setting. This year’s edition is housed on the 39th floor of WSA (last year, it
covered three lower floors), spanning more than 30,000 sq. ft across the raw, concrete space.

Floor-to-ceiling glass walls offer views of the neighbourhood while the space’s south side has

sweeping views toward Brooklyn.

Following an open call, Debehault and Vaisberg are showcasing a wave of emerging talent.
Around 60% of participating exhibitors are from the United States, while European exhibitors
make up a large share of the remaining 40%. “There’s a real desire for the European vibe in New
York,” Debehault says, noting an expanded roster that includes designers from Slovenia,
Greece, Georgia, the Netherlands and Russia. Beyond the US and Europe, exhibitors this year

come from Australia, Brazil, Colombia, Mexico, South Korea and Turkey.

Rather than individual stands, Collectible is organised into six sections, each curated by an
authority in the design industry. “We've maintained this structure since the start to keep a

clear identity,” Debehault says.

Pleasure principle

The fair's main section featuring a range of leading contemporary talents, including a
newcomer Debehault discovered through the open call: Marcela Cure 2, a sculptor and interior
designer from Barranquilla, Colombia, who creates objects and spaces inspired by her Latin
heritage. Another highlight of the main section is the popular Milan-based contemporary rug
gallery CC-Tapis 7, which will be showcasing a rug by the Korean industrial designer Kwangho
Lee.

Other sections of the fair include Fashion, which explores the intersection of clothing and
furniture; vVignette, curated by the California-based designer Michael Hilal & and featuring
miniature installations built from objects; New Garde, which spotlights galleries and design
collectives launched within the past three years; and Bespoke, which is dedicated to supporting

experimental practices that made custom-commissioned works for the fair.

The section generating the most buzz, however, is titled In Praise of Folly and curated by
Architectural Digest’s senior design editor Hannah Martin. The term “folly”, rooted in 18th-
century European design, refers to spaces and objects built for pleasure rather than practicality.
Martin revisits the concept through a 21st-century lens via a range of contemporary pieces that
are functionally ambiguous but aesthetically inspiring. Participants include the Kansas-based
ceramicist Maura Wright &, whose sculptures draw on French Rococo, Italian Majolica and
American folk art. Also featured is the Athens-based designer Haritini Gritzali 7, whose
fantastical designs explore storytelling through sculpture. “There’s such a need for dreaming

right now,” Debehault says.

Furniture tax

While whimsy and imagination define the fair's ethos, current economic challenges still loom,
with rising tariffs posing a challenge for international exhibitors. Unlike fine art, collectible
furniture is not exempt from import duties under the US Harmonised Tariff Schedule, putting
further pressure on small galleries, many of which already operate on narrow margins.

“Everybody is worried about what the long-term impact will be, particularly for young
exhibitors,” Debehault says. “But because everyone still wants to show in the US, it didn’t stop
participation for us.” To help ease the transport process, Collectible worked with Cadogan Tate,

a shipping company that assisted all participants.

Despite the broader art market slump, Collectible’s co-founders are optimistic about sales,
buoyed by the success of their Brussels edition in March. “The design market seems to be more
resilient,” Debehault says. “There isn't as much speculation as in art. People still need

furniture.”

After Collectible’s New York edition closes, Debehault and Vaisberg will focus on their Hong
Kong debut at Maison&Objet’s Design Factory, where they will curate an exhibition titled East
Meets West.

» Collectible 7, 3-7 September, Water Street Projects WSA, 180 Maiden Lane, New York

9/2/2025
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There Were Countless
Memorable Pieces on
Ofter at Collectible.
These Four Stuck With
Comedian Julio Torres.

Earlier this month, Water Street Projects played host to Collectible’s second-ever

New York edition. Among the singular designer treasures, the Brussels-based design
fair presented one particularly unconventional offering: a line by comedian-cum-de-
signer Julio Torres. The SNL alum and creator of the acclaimed indie film Problemista

debuted a collaboration with furniture brand Sabai that revels in New York life.

To mark the occasion, the budding interiors savant highlights a few of the other pieces

on view at the fair that he couldn’t stop thinking about.

Studio Sam Klemick, Merve Kahraman for Tuleste Factory, Andrea Spiridonakeos, Concordia Studio,
Ribbon Side Table, 2023, Hozcal Lamp. When the Oceans Drank Avlantis, 2023, Mecedora,

L2y

L
“Reminds me of a Saflor Moon L—
character mid-transformation. |
think it would be welcomed in
most homes. We've all seen the

wobbly pastels take over; this is “T can't tell if it's life-size or
that, but grown up.” for a child, The disorienting
“A scepter for a foolish I‘.I!'.iEICL'. It proportions are very alluri ng_"r
will make [the space] say, *I'm here
“She just got out of the showerand  and | have something to say, but |
wasn't expecting company... now can't remember what.™
there’s a detective at the front
door. Can she convince him she
had nothing to do with the fact
that her ex suddenly went
missing?”
154

Spanama 0 ASanes Tydudoneiy
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This. month, Water Sireet Projects is playing host to Collectible’s secondarver New York edition. Among the singular
designor froasures, thie Brussels-based design fair presented cne paricularty unconvantional offering: a line by
comedian-cum-designer Judio Taras. The SNL alum, creator of the acciaimed indie Bm Frolemists as well as the seres
Las Espookys and Fntasmas. and newly minted playaright (his off-Broadway caper Color Theones has a run at
Performance Space through Sept 22) debuted o coflabosateon with furnitiure brand Satal that rovels in New York life. To
mark the occasion, the budding interors sawant highiights a few of the other pioces on wiew a1 the fair that he couidn't
sheqe thirkirg about,

CULTURED: Dwsacribe this objsct, Why doas It call 1o you?

Julio Torras: She just got out of the Shower and wasn't expecting company_.. Now thore's a detectie at the front door
Can she comwinoe him she had nothing to do with the fact hes ex sieddenly went missing?

CULTURED: Who desernves it?

Tormes: No ong desenes it

DADAGOLDBERG.COM
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There Are Countless Memorable Pieces on
Offer at Collectible. These Six Stuck With

Comedian Julio Torres.

Torres has conquered our hearts on and off-screen. This month, he debuts an off-Broadway caper and a collaboration with furniture
brand Sabai at Collectible's New York edition. In the midst of it all, he selected six other pieces on view at the fair that he'd like to
take home.

CULTURED: Describe this object.

Tormes: Fous brothers neling on each other,

CULTURED: ‘Where dogs it belong?

Tomes: A place in the home Usat feels untethered. 118 densiy will coufteract 1hat
CULTURED: What wouls this abject do to transform a space?

Tomes: It will anchor (1.

CULTURED: Why does this abject call to you?
Tormes: Reminds me of a Sailor Moon character midtransformation.
CULTURED: Where does R belong?

Torres: Aciually, | think it would be welcomed in most homes. I feels like it's elevating what's ceganically happening in
dsign. Wo've ail seen the wobbly pastels take over. This is that, | think, but grown up,

CULTURED: What would this objest do to transform a space?

Tomas; It will make it say, *I knaw what 'm deng.”

CULTURED; Dwscribe this object,
CULTURED: Describe this object. Torres: Il canooniah but menating.
Tames: A acepter for a foolksh prince, CULTURED: Who deserves it?
CULTURED: Whefe doas this belong? Tomes: Ratina, Minnie Mouse's estranged hall-sistes
Tames: Wherever this prince needs to go. CULTURED: What would this object do to transform a space?
CULTURED: What will it do to transform a space? Tomea: | mean, loak 81 L
Tomes: i will make it say, *I'm here and | have somaething te say, but | con't remember what.”

CULTURED: Why does this object call to you?
Tomea: | can't tedl if it's Fe ire or for o chad. The dnsonenung POPOrtioNS Ane wary Sllu'lng,
CULTURED: Who desarves it?

Tomes: You di.
CULTURED: What would this abject do to transform & space?

Torres: It will make it welcoming. unless it's 1o hot or oo cold.
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Collectible Design Fair

by Collectible

START DATE END DATE
September 4, 20253eptember 7, 2025

HOURS

11:00 AM - 7:00 PM

LOCATION
Collectible NYC

South Street Seaport

Established in 2018 by art and design professionals Clélie Debehault and Liv Vaisberg,
COLLECTIBLE is the only fair in the world to solely focus on 21st-century design. Breaking
away from the traditional fair format, COLLECTIELE seeks to reinterpret the design fair model

by offering visitors the opportunity to immerse themselves in an open and integrated space
where galleries, design studios, institutions and foundations come together.

ABOUT

Collectible

Experimental in its approach,
COLLECTIBLE is a one-of-a-kind
platform for the showcase and
discovery of the best in contemporary
collectible design. Seeking to
continuously push... View More

)
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COLLECTIBLE 2025

DATE LOCATION
4 — 7 SEPT, 2025 NEW YORK, USA

Known for its experimental spirit and curatorial rigour, the leading
international fair for contemporary collectible design returns with
its most ambitious US showcase yet. COLLECTIBLE New York
2025 will unite galleries, studios and design collectives at the
intersection of creativity and craftsmanship. The fair features a
dynamic program of panels and cultural experiences, alongside
distinct sections including Main, New Garde, Vignette and
Curated, encompassing staged contemporary designs, emerging

galleries and collectives, and more.

LEARN MORE 7

9/2/2025
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Where to See Stellar Collectible
Design in New York During Armory
Week

A wealth of design-focused exhibitions are popping up across New York in response
to the Armory Show and second edition of Collectible

eptember isn't officially New York’s design month, but action-packed gallery
agendas might convince you otherwise. Collectors and enthusiasts are flocking to

town for the Armory Show and the second edition of Collectible—and the city’s

design galleries are rising to the occasion with standout exhibitions that push material
boundaries and showcase the city’s stronghold of creative ingenuity. From Chris
Wolston’s maximalist bronze botanicals to Colin Knight's heady wartime psychodramas,

scroll below to explore nine design-focused exhibitions that caught Galerie’s eye.

DADAGOLDBERG.COM @DADAGOLDBERG
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Collectible design fair celebrates its sophomore year in New York by raking over the entire 3oth
floor of the WsA building in Manhattan’s Financial District. While the 123 exhibitors—many of
them New York-based=were putting final touches on their stands in the hours before the ViPs
arrived on Wedneaday morning (3 Seprembet), those loeky snough to be placed adjacent o the
windows admired the stunning views of the East River and Brooklyn beyond.

“1I'll never get bared of this view,” says Satu Greenberg of Tuleste Factory &, whose stand is by a
window owerlooking the Brooklyn and Manhattan Bridges. Greenberg runs the design gallery in
Tribeca with her sister Celeste. They have populated their stand with custom picces by 15
artists and studios from Mew York, the Netherlands, Turkey and elsewhere=many of whom
they met at previous fairs, Greenberg tells The Art Newspaper. The lighting-heavy stand is
dubbed Afterglow, and it includes o couple striking ceramic lnmps by the Brooklyn-based
designer Ethan Streicher of Streicher Goods o,

Furniture gets a performative boost at
Collectible design fair

At the fair's second New York iteration, bespoke functional art meets food,

music, drag and even body piercing

Streicher himself mans a stand in the opposite comer of the fair in collaboration with the Long

fsland-hased woodworker lan Love 2, Streicher and Love have ereated what appears to be a full
living-reem set, complete with a bench, a floor lnmp and 2 coupbe tables and chairs. Fach
object, axide from the mirror, is made ||-sin5 both Love's wnndwnrkint; and Streicher’s ceramics,
srreicher says that the pair have only been working together for a year—they met through a
public-relations agent whe theught they would get aleng.

“The firsr thing we made together was the beneh” Streicher says. "But sveryone Lkes the lamp,
1t makes us want to do more lighting pleces.” He adds thar they would be thrilled if someone
were willlng to buy thelr setup, which they call the Kindred Collection, as a complete ser.

i Bt Coneribhe hew Yook 205

Liv waisherg, a co-founder of Collectible, says thar the overall goal is to present a “curared and
designer-centred fair™ that (osters collaboration and exchange. *1 discovered design quite
recently, about ten years ago,” says Vaisberg, who was previously the director of Independent
Brussels. "So this is more of an art sevting. All of the objects are limited editions of 12 or less,
and most are unigue pieces.” She adds that this year’s fair is more experimental, pot because it
was planned that way, but thanks to the creativity of its exhibitors.

“People are creating their own worlds,” Vidsberg says, highlighting stands that have
incorporated drag, a piercing station and a table dinner,

The dinner and piercing station are right next to each other in the fair's special-projects
section. The performance Distant Family Dinner took place last night (2 September], with
visitors thvited to eat at a table created with design elements by two dozen artists while tasting

an 11-course meal by the New York-based chef Marissa Lippert.

Tra special group propect Tibls Tep (ot of Ehisnans Family Diser] at Colectibke Mew Fork 1015

Right behind the large dinner table is a collaboration between Studio 5 11¢ and Bend Hardware
U titled Weawing Senzations. The two Brooklyn based studiss have browght together o variety of

objects made from an innovative and extremely strong netting design with an ambient
soundireck played on suspended speakers inspired by body modification as well as jewellery.

Visitors can sit in a net chair and listen to the music while getting a new piercing. Bond
Hardware's Dana Hurwitz says she expects about ten to 20 people per day to get plercings. (A
piercer working the stand thinks most will opt for piercing an ear, maybe a nose=probahly not
an eyebrow.)

9/4/2025
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The Huasie 51 & Bond Marswan $land 85 Dalartite New Yok 2003

On the other side of the elevator bank is the Drag Queens’ Bondoir, hosting the Finnish queens
Karjalan Piirakka and Sanelma Hassutpallet. Karfalan Fiirakka is the drag persona of the
fomiture designer Henri Judin e, and Sanelmn Hassutpallor §s thar of his supportive husband.
“pesign is often boring and masculine,” judin says, “so | thoughe: Why mor bring sogether my two
great passions of furniture design amd drag®

Judin took his drag name from a traditional Finnish pastry that is suggestively elongated and
folded. The savoury pastry appears in the form of wall sculpiures at the stand, and as Karjalan
Piirakka's earrings, whose entire cutfit is necn yellow,

“*You don't see nean T:-]Inw much in |lw.'i3n,'.l'||||in says, "But it's so vibrant and has .llw:q'a
fascinated me” The colivur also appears in his furniture, which includes a lasge cabinet, a

unique coffee table and & bench—all made of wood.

o Collectible o, uneil 7 September, Water Street Projects WSAL 180 Maiden Lane, New Yordk
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Collectible Returns to New York with a
isionary 'Take on Contempora
Design

Back with greater ambition and sharper curation, the experimental Brussels-born fair
is fast becoming a vital platform for the next generation of designers and makers
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Design Digest: A Curated Glimpse into NYC's
Collectible Design Week

3 Fairs and a curated list of events I am looking forward to this week.

Next up, Collectible Fair:

COLLECTIBLE is the international fair dedicated to contemporary collectible
design, making its New York debut once again. Known in Brussels as the spot for
discovering daring, one-of-a-kind design, COLLECTIBLE has built a reputation
as the only fair exclusively focused on 21st-century collectible design. I am so

excited to view all the international designers this year and emerging studios.
You can get your tickets here and location details are below.

Location: WSA | New York City
Dates: September 4 - 7, 2025

9/4/2025
SPACES AND PLACES SUBSTACK
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Berghain As An Apartment, Suntanned
Furniture, a Parisian Tiny House, and More

Beer Helmets and Brass Takeaway Cups: This
Exhibition Turns Dining Rituals into Art

Date Night Device by Brecht Wright Gander and Georgia B. Smith (left) and steel
Vessel/Bowl by Brendan Timmins (right). Photos: Alec Kugler

A delightfully bizarre exhibition debuted at Driveway gallery in the Rockaways a few
weeks ago and is now on view at Collectible: Called Table Top, the show is curated by
Allan Wexler and Michael Yarinsky of Office of Tangible Space, and it showcases works
that invent new, sometimes strange rituals around our consumption of food. Among the
items created for the show are a takeaway cup rendered in ornate cast brass by Suna
Bonametti; Carson Terry's spoon to facilitate a post-prandial smoke break, with a built-
in cigarette holder; a multi-cup device by Ellen Pong that calls to mind a beer helmet
and invokes the tradition of creating a soda fountain “suicide”; a Surrealist spaghetti
tableau by Brecht Wright Gander and Georgia B. Smith; and a Tim Burton-esque piece
with institutional vibes by Brendan Timmins where the stainless-steel bowl is a table,
the utensils are your fellow diners, and you are the guest. Table Top was inspired by A
New Futurist Cookbook — a project and publication conceived by Wexler and Yarinsky as
a response to the 1932 Futurist Cookbook — for which the two designers are
documenting experimental pop-up dinners around New York City. Table Top’s brief to
designers was simple: to explore the culinary concerns of our time, including “fostering
an awareness of food systems, finding new forms of interpersonal connection, and
elevating the act of dining into an intellectual, spiritual, and narrative experience.”

9/4/2025
SIGHT UNSEEN | JILL SINGER
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Elite Turned
Up to The
Otter for
Collectible
& New York’s
VIP Dinner

USM and Zenith’s limited-edition
collaboration, Lucas Simoes shows at
Christie’s L.A., and Collectible opens with a
VIP dinner at The Manner

Collectible co-founder Liv Vaisberg welcomed
a suite of design world elite to Soho’s The
Otter in celebration of the fair’s second annual
New York City edition. Guests—including
Luar founder and creative director Raul
Lopez, and Female Design Council executive
director and founder Lora Appleton—arrived
to an exuberant cocktail hour before settling
into a delectable multi-course meal.

Conversations tumbled across tables as

- everyone laid out their plans for exploring the
Design World

fair itself.

When was it? Sept. 2

Where was it? The Otter at The Manner,
New York City

Who was there? Jackson Wiederhoeft, Dan
Rosen, Beverly Nguyen, Eny Lee Parker,
Romilly Newman, Athena Calderone, DeSe
Escobar, Racquel Chevremont, Alexandra
Cunningham Cameron, Campbell Lee, Lara
Bogossian, and more.

9/4/2025
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CULTURE CLUE

Design World Elite Turned
Up to The Otter for
Collectible New York’s VIP
Dinner

Collectible co-founder Liv Vaisberg welcomed a suite of design

world elite to Soho’s The Otter in celebration of the design fair’s
second annual New York City edition. Guests—including Luar

founder and creative director Raul Lopez, and Female Design

an exuberant cocktail hour before settling into a delectable multi-
out their plans for exploring the fair itself.

BY DAVID GRAVER
IMAGES COURTESY OF BFA/KEVIN CZOPEK
September 04, 2025

Council executive director and founder Lora Appleton—arrived to

course meal. Conversations tumbled across tables as everyone laid
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Collectible Design Fair Rolls Out
Bold Visions of Fantasy, Function,
and the Future

From drag boudoirs to high-tech recliners, Collectible

shows design’'s full spectrum in New York.
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Poufs Made of Pizza Boxes Weren’t the Strangest Things We
Saw at Collectible NYC

Seriously witchy chairs, office-ready aluminum furniture that would pair with a cigarette, and a lamp
inspired by Fellini rounded out the surreal experience.
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ya ALS OPPII‘Ig Poufs Made of Pizza Boxes Weren’t the Strangest Things We

Saw at Collectible NYC

Seriously witchy chairs, office-ready aluminum furniture that would pair with a cigarette, and a lamp
inspired by Fellini rounded out the surreal experience.
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Oh, Mary! Jenna Maroneys Going to Be
Upset

[ ]
Flora Yukhnovich's
“Four Seasons” at
the Frick.
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cinematic
universe.

Scientists may
have found a way
.5 . tosave the

honeybees.

Girls alumna Zosia
Mamet's got a new book
of essays out.

® Jane Krakowski surpasses
Jenna Maroney’s wildest
dreams as the latest lead
of Oh, Mary!

Julio Torres,
furniture designer,
@ debuts at Collectible.

-

Paris Fashion Week on the Lido?
Designers tease fall debuts at the @
Venice Film Festival,
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Out of office: the Wallpaper™ editors’ picks of the week

AN ESTEEMED ART FAIR

(Image credit: Courtesy Hannah Martin )

Anna Fixsen, US Editor

There’s a lot to see at the Armory Show (taking place in York now
through 7 September) — so much so that the annual art fair has inspired its
own bingo card. Venture outside the halls of the Javits Center and you'll
discover enough gallery shows, satellite fairs and cultural openings to keep
you busy well until next year’s edition. As far as contemporary design is
concerned, however, Collectible is always a highlight. A favourite display —
part of the fair’s Curated section — was dreamed up by my former
colleague, Hannah Martin, senior design editor at Architectural Digest. Her
selection of work both surprised and delighted in its thought-provoking

riffs on history and domesticity.

I was especially drawn to Annie Coggan’s bright blue chair, based on
unrealised Chippendale-inspired designs from 1766, and Miles Gracy’s
hand-carved Conch Couch which was inspired by over-the-top Rococo
shell forms. Other items came with a distinct message, like a sleek stainless
steel room divider by Georgia-based Around the Studio that was inspired
by police riot shields used to counter protests in Thilisi last year. There
were also moments of levity, like Cat Snodgrass’s scenography, which
featured trompe-I'ceil desserts, plates and other household objects, and Jisu
Han Jung’s chair with feet made from lightbulbs, part of a body of work he
calls ‘useful useless objects’. In all, Martin’s presentation felt like a breath

of fresh air in a week that can feel filled with so much naval-gazing. %
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The Greek architect, designer, and educator keeps blowing my mind

Watch This Space is a franchise spotlighting design stors on the rise that wre in my orbii

TEr 3 W

duced ro.a desi
i story for Kik &
e ealkdng about o
o at Frog. Oby

WY 0WR T

I never expected

nl stars wanderin

be my ori)

TH

 Kiki replied thaz we sh

played phone tag for wths, anly fog &

drink 1)

cross bn M

e del M o Milan Destgn Week

4% & bit srarstr It when | approached her at wap o

kmewn each other for years!

friendly—ic was like w

Five mc

Grae

Mila

o, Ins;

ode (o

elogy (goddesse sucy and creativicyl, the sei

id resil

ng its complexity, grac

samaking techn

male fi

it Starop

sdness

tive.” Fast

en Lane for Collec

# called “Forced Pepap
A bl ding on 180 M
s & Wh

zei] and

the mew

a tow fi

adly

tsp
be willing

o celebra

compartments_. This collect

he f;

ho 1 Id era e ate § the press preview far

stwally going thre atasa

of Besign, (She pre

acionz Sche ously taught at the

llectian

tellond At the momenn, Kiki has n

earn more about w

e end of the fall. In the meantime, you

w e [y

sparks her creativity in the inter

N

¥

an vou recall yo

ik Gorrl: Wl ecrural backgrou

have

ane. 1 was

e Inaking far desig

sneapected il ¢ Eastice. | lene that | discovered

vrk th

wnar gl x b hat people can huve these kinds of

nieracting

view marw af

g Oh my god, come back to Greece, ity

¢, Pen,

& point, the w

le still whistle All the references

fent efa! | mean, 1ts

ave are all from 1edthetic

ding

, which s ! ik whissling s vi

see the @

sches dep

Thinking about the year ahead, is there anyrhing that you're working toward?

+ 1w A1 year, and

K

ke o praduce come larger pheces |

5 and narrag;

i keep worl 5 W

v the sam

e excenive cleme

o thie enol

hese are the dix

Tk

what I'm trvin;

io doa

thag wvear |

going ta have more w

) persol

to push them ta be ke

itk these th aborations with br i litele things hapy

nd wierks whea you ceme

s,

holders, but it's

ler things it s doing like linle coasters and cand

Ve £

hard to dio it as ar keting

person because then you have to be doing

you with

you do that in collaboraton with the brands they can he

alby

setup both ad for exposare 1o put it our

A produce L v (1 Fe

reac 3Vt

oduction.

ing the price point so much lower with mas

hink L1 Ble to achieve thar

répared for Milin

£ ..

nded rve of o | was walk

g divwen thie surees past hest

nyg s scaffaldimg vesterday and fos first 1

selers whi weree Lal
ledd a1 meee. | abvought it c
was happening s me in reall lifie 1t made me ihink of thar and the

Iy happened oouldn't

movie

alog, 1 was lioe

balieve

experience of being & woman

@DADAGOLDBERG



9/7/2025
MAGASIN | XAVIER DONNELLY

(L]

COLLECTIBL.
ﬁg@Siﬂ 386: A second NY design week

Collectible design fair, squidgy delights, and a preview of the new Flynn McGarry spot.

Magasin’s pop-up Fashion Week newsletter-within-a-newsletter, where we go on the ground to
suss out hot shopping gossip from scenes of interest: Collectible, Duet, and the rest of New

York’s newest design week.

Weather report

73°F [ 23 C — The first two weeks of September have lately developed into a full-
blown design event, converging with the Armory show and encroaching on the
madness of NYFW. Anchored by the New York edition of the Collectible design fair
(now in its second year), it’s become a cluster of back-to-it shows, book launches,

cocktails, and brand activations.

Silence Please (letd, Platform Studio

Itinerary
Collectible design fair at WSA (September 4-7)

There was a lot of work shown here that I had seen exhibited at past fairs (partially

I loved a Greek Key Candelabra by Platform Studio at Lyle Gallery that wouldn’t have
felt out of place in Delia Deetz’s Beetlejuice renovation. The Greek themes were echoed

in a trio of blown glass vases by Kiki Goti, inspired by the mythological graces.

answering my question about everyone working all summer), but even so, there were

several moments of surprise and delight. Hannah Martin’s sharp curation of the show- : s .
P 8 - P Before a panel we were both speaking on at Collectible, I chatted to Nick Ozemba

within-a-show “In Praise of Folly” contained highlights such as an overgrown floral

of In Common With about the decision to cease regular bar operations at

“stained glass” lamp by Autumn Casey (in quotations because it was not actually
stained glass, but stitched fabric), an absurdist table by Italian studio Touch With Eyes

made of stainless steel teapots, spoons, saucers, and other accoutrements.

Quarters. He said that a main reason was the alarming amount of theft that went

on during bar hours. Sadly unsurprising...having worked on many restaurants |

know too well that anything not screwed in or glued down walks away.

Ready to E:l‘ ang and ﬂ‘ na ‘Luis a Corrigan (one of my favorite designers) were showing a Thste ws R installasion by Silence Plegse; the makers of thevnlysound "This year’s Collectible fair was held at what I gather is a second WSA tower justa
shapely mirror set with little stones, and nearby Thomas Yang debuted a cherry table ; oo s ouple of blocks from the first one. I really am desperate to understand the
system/speakers I want, and a nice combination of cork and metal by Studio Ahead

adorned with tiny, floral sterling silver nails, which was another standout—a quiet, trategy around this ever-expanding empire..and how it's profitable.

(unrelated, but I am covering the walls of my office in large format terrazzo cork

delicate beauty. . - - :
# panels; Cork is an underused material in my opinion, and I think we should see more

experimentation there).

DADAGOLDBERG.COM @DADAGOLDBERG
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Fall Design Trends

We took a tour of COLLECTIBLE, the 21st Century Design Fair in FiDi this weekend,

and have some trend forecasting to report.

Tha weekend, S3%on 2 Patrans took a tour of COLLECTIBLE NYC down i) The
Financial Disirict st our sisior bolding on Maiden Lono (Saton 21 b locabed of 167

nd aperd ta the pubfic on Fridey Sepember 1210, The fair's sacond i
115 walubdivr s Irom 25 couniries

i

Foraur four, we focusad on the tairs “CURATED” section, which was curates by Alrs
sanior design editor, Hannah Martin, and tilod =in Pralse of Folly.”

Lalon T ia & reader-supported publication. To
IRCEvD e DL a0d appeet iy work,
conudnl becarmirg @ Bee of pisd sibacribe

Pr——

Sorme beckgrownd.,

A M|r|1 an e ol struciues weih Bl or no practical wse, dontvesd o thin
French word & Mearang Madine, Sy agancs, of delight. Thess whimaicnl
buildings were popular in 185h-18th century Ewope

Tho teem “folia” in 8 Fronch condesd. when ielerming o place, genenally refors io
type of garden structure or balding, such as a "fole de jerdn® (gacden folly), whichis
2 small anmamental Bullding withn a laper etinte. Beayond decoration, They aften
oo parEeisl CErsEons of o

The Utk of Ehe curation = taken from a text by Erasn
shulars, and clergy who prize arnament, daconnion, and spectacie aver trulh o
sabstance, showing how aesthelics can become a 100l of vendty. He crlicoes the
excesshen Doty of church art and design, arguang that such vishnoess distracts from
ity anul ganueese Taith. Yo, by clothng e own week mowi and rhetorcal chanm,
ho demansirates that assthetics can siso serve witdom when sty i hamoszed b
CHIHET MThTInG

trtnes artiss,

Some notable examples...

Thir Dunmore Finsappin is an ecceminc 1BIN-canbury Folly i Seollund nodatie fos ks
clhisical deligh ciomdbd Wwith & delnded Sboné pEaappls 1AL Serued aa Bath
decoraiion snd ol of axolic Rospitally,

Parc da la Villagie = a bige 2ih-ce
&5 a postmodery folly with bold geemedne siructures, vibrant fed achdeciuml
“foles.” and o design that blonds ¢
lsndecaped.

iy uirian park n ke, Francn, deteguiehed

Ll Bpacas with playful, exparimandal

Balveders Canthe & o tih-camury folly in Canral Pees, desgnad o & mix of Gothe
snd Rornanesque shyfes, serding as both o whimsical architectural festure ard an
bRt BOHIL WL Swaeing Wi of U park.

Today, a8 desigr becornes insrpasingly collectible, #ven furrsiurn can Eake o0 the mis
of a modaen folly, tiabes Maeting Tho CURATED preseniagion inuites us 1o enioy dosgn
Torr % o sake. A vase, Tor exampde, neea rof hold Tlowers to jestify s evatence: s

foem, design, and sty o spork delight are ihersedves maeaningfu con
B M

Figers b 30 dnibubilees, | was abils L0 aeiUly eedtsn 1rards that slst sopesred
comiistently Broughoat the nest of th fair

Fome frandi... irormabion on the arfivedka cen be found bpl

Reimagined Tiffany Lomps and Stained Gless

Ths and of reimsgnsd Tdfiey Smpa ond stained plias highlghts § fRiseahng
tension batwoen fundtion snd cmament. On ano hand, hese otyocty seive & practcal
el s mosnes of g, grounclieg thiom in evenyciny wsa, On tha othar, ther intricase
Elined -Gl detignd, vilwant colirs, 5nd slaborite craltumanst
bayond mars utility, transfonmang them inta decorative art ploces that command
O Ry et it o ol

ip oflen posh e

Autumn Casey, Fairgtals

= Thea desigreir creates hied oo fifl on dlaned gloss by coatnt parled DesSes in
i and Tedng Them 19 & wedded sieel fromse and &lominum infrastrottiuns The
resuits e what faed e canoon Mits on Tdlary Brga, covened Thism wilh roses
8ol Dirwe

Elige McMabar and artisl Asviee Bieiiki Quedn Conch

« Dinsigner and arilst {respecively) cofaboraiad on n new senes af light fdures.
Thin sconce is compased of puinted sk sietchad over 0 powder coabed steel
frame, decorated with handmade glaes boads

Futurism and Chrame

An wr ol wnow. Brutalinm has had dquate the yoai, In perthaps @ pushback to ras; heavy
rralrisls that appear honesty unpolished, chromes surnes havs been popping up

vEryihinng

Cleome and metaliic fmlihes nie ipsurgng for thetr slesh, sediective fuueism and
nastaigic lins te Bauhgus modarmism ard menimatst unury, Tegolhor, thusg ends
sigiial a ciiltuial sppetie far desigr that beels Both rm and madern

Licas Cambwor, Garriga Chat

& Tres desigrar biancs Brotaba? dgo: with softer ancmass semants that ned 1o

Pt
Fotueh-Argash, Tracsa Baneh

= A doskon group Of fwd brogheds from inda, the pair gses o mechanical procoss
wiliere s3eal formna ane inflated uakng Peghly pressunised walss to memc it ok
likn the indentationd of ratural glone. | find i inberesting that both works
INCOIPCTEEG METLER M0 T cg g concest wils uting & matenal that feels veny
shierdatfuraoiidly.

Sheells?

Teen e of shwli=inspered design draws on Recocn's e of onganic omament, wihere
natural elemens B sheds, vines, and wives wene transformed into segant, ornate
diescanalive molifs. Today's reimagining takes that historical language and pushes s
beundanes info semathing e mon surrpal and whimsicsl

Maon Geacey, Conch Cowch

= The nauical-thomed sant s carved from chermy with sbadane inlay, The inspiration
Hor this Rechondeaning pioce comas from Gracey's enooniic g
AbER-CErRnG hame

mothar's

Tam MeCauley, Gl #ils Wangohs

= This bmg s 2 theadiicsd BT in Hollywood- regency style wsing actual nguine pasta
andd aeastaed to frarsdanm the (takar dian nto a “Eeral® work of a8, Tha touches
ol parshey dabiing 1he empshade ae o personal favwrlie

Surroalism
ek 04 Dl SUERTICE O SrTdaleime i Cokitunie & & Wr Talle hire

Perhags surrealEsm ks trending in design now [and almast every cthes craatve

induitry] becauss | affers anescapa rom everpday loge, creabing clayhd, deeamike
paces gnd objects that resonabe in anedn Crming imagination and escape. (15 anigins
¥ that ey 20EH-Caniy
e Wk Dl e Mags
challenge ralicnaity, Conbeimporary de
Turnituen, and graphics than fesl shenses], wneanry, snd smcticndy argage

crvesmant {almoed aiootly 1K) woirs a0, whese

il unerpected junapositons and dieam Enagedy o

s oo 1hs Segacy to producs mionors,

A bty foaturn i iomo- M, an orgistic Lorm for Uha highly mokstc ootcal dusien al
tihree-dimersional space and obacis on @ Twe-dimensional surface.

Fodostogk, The Filth Stage

+ Th teuigiat mangsd M love of food G Sign 15 crasls this airamsly
FHTNIE CONOTEeeCd Bl e Flatey i "Croaled 1O @k, onchant. ant provokg,
el Al BAOVING B BRRCTCAl Pl DOSe ™ T Dol Bun Novy My BEGS 0 weulkd

hoed 10 sorve 8 ohca, DUl ndnelheinss | 560 tho porl
Sam Kioemick, Teumpe! Dinieg Chawr
= The tesigraot hod o cammes in Exshion i DOCORning & wonwgekne Hor

sarroalist chai that explores the duslity of o soft textie and hard mabe

“Tcerulifed It richicutous,” Tha desionorn nobes. H's ool o noed, Bul o wond!
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COLLECTIBL.
SCHM ATTA The Outsider at the Design Fair

A lowly mortal enters the realm of the design elite. (It's me.)

(L]

DADAGOLDBERG.COM @DADAGOLDBERG



OLLECTIBLE
A= A AN INTERIOR | KELLY PAU
i
Our favorite designs from COLLECTIBLE
New York 2025

Show Stoppers

COLLFCTIME oty Dinnerusil s | o Vastosr s e feiicated i
RO COMSCTIT Cos i3, detasred b0 Pl Yoo 10 bu weraed
1o i P egRion, e b Deorpu lewand Lavars o we
ERCREE SRTANE i MODRHTY LUBESE CIE] CRAE-0 DUERR
DR DRI TEETINS 369 B IV DD QSR PTG 8
BIVEFSE TRV AORMSE SECTONS. T sl 1NN H BRI s el
sz condranre

Wik 2 T ey Sarrva o6 Tasben Srpocn Buciicchs SRR faliding on
SN LA, s b s ) GePBhint Miasa B ACRinE
e e T L e ]
warwie oy b yme Frbal g e ok il et preces e
L St wem o<t by Herrah War r ses rectaing on il
bty wre purs by Hese Garde oot o gt
bergeaar b

oo o e & ER)
sraratre i orvar a0t by hotizeen D o v Cosign ot

Acras e Beard, ey s 1 i posE A
Stagrevacrd usters. The bow diordin fer Som ovtr hore, Boer
Rebrr Wik risaon- Tk chak b Lisccilys Chuain's it satEcr,
b i e Pl B B gy P s, gm0
bt Dot s S 's e b, Wi s o
VT A IO T R 0,

Sorms ol ve dosgre thal s the waw ieer Tam he i
0, Dl 1 B ] Dy & ST O 1R B P OF
EROCHDE. HIAG P Ve LSS T RICoAR] BHEOd MOm
LULLES T RLE D00 M A SRS PN
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Rigt Shiekd Screen by Around the Studio
Forioming 0wnass 1 (o020 cumauniond 193 QP yiings.

FCRI UGS 00 T PSS o L T G T P
ey ) S [T 8 B B A0SR ) [
it T Sl b g R £ais B Pl S e el 1aie
Wb T 04 1D e s, s 8 vt
o e s e sages Toe deagg w g eeriples o BePopes
waderwlrwacs ot on i proard. Lty e il Ty

Fika Takie by Thomas Yang Studio

Pyrarear: s Coniiod Sectin, 1TRd 1 Pae ol fade J0hery
el B B A TV B Db 0 Il WA [ B e
B by W T s L o [ 10 Pl D it
Rkl i e Bl o e e i e iy TR
Tiastialin s Wi mwl Waron b i s Sese

Sllver Tablecloth - Idea for a Table by
Erancesco Rosatl

T dingeh s Bl v rosvimindic- ¥ el oy et s, Mk
Arirg Isbie rerserric dw teoos ke Fysmsos B
mew grrEreris oo the gl op e Seftee sedreseerd brem o nl
= L Lot ki inchrmia e sl maial -t Do Sreace Br
tacthaailly sed SRsmEIn

Athina Table Lamp by Romain Basile Petrot

s A Talies Lo i 17155 & £slrms, Aflasonging 55 Soboe
dars el Cermoan Pon o dhe Sty of e Lkawine, 58
i i Bk 1 B v 9 e s e 1P Ak s ik
ki ket o gk sy (ol i e

The Roll-Up Chalr by Carcling Chao

b b o 0 o e brar s SGETARL e brbwal e dhws proe
Carire Chracorniom oo ey rwred by il
Pral Cperpieg gee mkic oo b i pe arke sanly T cher coe
ranily Shaaturriie. mairrkic o+ b lokied us ad burg on he sl
PN P O ISR B 131 Surie. Sodcehotk 551, dElige S50
BURRA G2 EARPACEER IS

FHPALEges JEv ey Lamis Do ramew 16 CINLECTILR s
rn mh sl borelans mhias b s of s e
vt kg i ol k- el ey ) WA sl
griomis i ke sl pmal g fud i mimgs bt patsging sl
syt b gl et i

Tl RSO R GAKT PG G e, The phaas 3 mada
oeraly of Caragar Dol P uahng T Decions wnde a0
RS L TR B Pl S N T G £V TS ST, 4 T
B

whrary smy i g e
oy ey Mg Bade Kniraih o abas st
#7 chinad Vs gpiierin, Exfiod i b dolais pin
coreeps g by e pom . b e e o e e e e
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BUSINESS OF HOME | KAITLIN PETERSEN

The contemporary design fair the industry
1dn’t know it was missing

Architeotiins Mgl s desigo odilns Hasanh 5
wd e gz i prmlen) devirars wnd stadur

ot o [ J bl felurvl pivivs by risrrgme

) wwrepiag views of the Manhatten skyline, the contemporany design fir Colledible
returned forits second annual Mew York edition best week an the 36 Soor of the huoy WSA
Tnilaling in the Financial District

The fair was founded in Bmsscls in 2008 by Ciélie ¥

Diebebuit and LivVaisbeng, two ar-worhd imsiders i D 3]
wha saw haw eonfemporary makers in the design space —— 2
wore aften excluded from shows dedicated to furnitare, | i

anlaques nr art. Colloctiblo NV debuted b 2og to
rove peviens, aned returned last vk with an expanded
rmsber of 128 gallenes, arlists and designers showing
everything from Marcela Cupe's peolowv-lnspired
Rieges 10 amber- boed resin and Bosie Li's pressed-
glass lelaine installation to an gypcative collaboration
etweon maltdisciplinary studio Tang Thousand and
speakier design stuilio Semee Pl

AR =t down with Valsherg wo discass why 2
veniury makers neciled an event like Collectihie, how
briiging the event to New Yok beought buvers with a
fresh sutbook, and why she's alwaws looking to create
new comversations abont investing in contemparary
hemign.

L Waiuberyy ol O3t D iboul? 5.0

Alter six years in Brussels, you lnunched the New York edition of Collectible last year.
What happened here that made you want toe come hack?

Magic happomed, What 1 really appreciated st vear, and again this vear, is bow gratoful people
were--1he vistars who sy, “Ch, my Cod, Mew York meeded that.” That was wihust [ heard: “There's

nasthing else like this." IF was a warm welome.

How hind you identificd New York as the right next step?

LCoaning fia Nrw Yook wans o gt feclbg. not a sinibegle deaclopment. Tn 2016, before the Collectibie
[ exisled, my business pariner Clélie Debehanlt and | went bo New Yok | nememsber going 1o
Fatrick Farvish and all of the gallerves, very naive and kappy, because we had this e We wers
Roing o do comtemparary eollectible designs—no brands, no vintage, Most of the fairs have cither
naly brands or mainly vintage, aod contemporany is an ancedote. It's [ike the side dish, and we
wanded 16 be the main dish. S0 we came bo New York, and peopile were [ke, "Veah, whatever, Whe
e vou® We wese both in Uso art world: A8 the tiive, Twan the lirector of the Indepeiidom o fair,
bait iy Brusseds. C3lie and | made names for oursehoes in the art workd, oot the design world, bud we
Tedl fin lowe with thiz [category], collectibbe detign, and wanted o suppait il No dne else i@ dolng
this. | thaught, “let’s doa fakr,”

T Sept et 17, branding snd marieting syviegsl Bricka Sanrit ienches desigmers o i o (ke 7 a0
Snndprmcd Bocd n mmltiply nee itrong; ded |fdn foe sfistaple cosfons plones Hiss seck: scroes ofl joor markiing

rimsnacds. Chik: e, e four BOH Roniclers

Yt mmste il rermemmder , wot by

DADAGOLDBERG.COM

As opposed to what?

A gallery or an exhibition. I've done other things too: 've done a biernale where 1 live [ Design
Biemnale Rotterdam. which lunched this yearin the Netherbands |, wnd Tve created a ponmanmi
space e [ilaldencdub, which opemel in seza]. There sre diffenent ways you can da i1, bot s Bde=
a fadr is big. What 1 ke about fairs i that you can brisg a Jod of people together, IVs also
ormmercial; 1% cliar that vou 're hene 1o sell. And thess eontemporary designers need to kel They
e To sty having side fobs; they need 10 ho shle to bvo from thelr work. That's very Imporant 1o
.

Has that been one of the primary challenges for designers in this eategory?
W wantol to stimdste that market. You know, the art market i= onc thing, ansd the vintage or

histutical market i3 anoticr, bt contemgonary is toally in between

Biefoie Collectibic was borm, T was ieeting with oollectars b bell them shost our an. There was
otie collechor ia Beusscls whis wiis eolllecting clisdis—she cwns like 00— and she sad, *Sorey, I'm mol
imberested

esign. 1 only do arl.” For ber, a deslgn fir was broamds, [E was products, 1| was
commercial, and it was not interesting. And | eaid, "dast come to the fxir.” So de came—1 think jue
to bt pobite—amd Bough five chatr. Bow, she's addicted to-Colloetible—she loves it, and she'll never
miss o,

1 have friemds whao are art collectors —they Tl buy works for $100,000 like vou woubd boy o shirt o1
HEML But when they came to Colloectible in the first vears and sadd, “Beautiful chair, How maich?™
Maybo it was 50,000, but they'd go, "That's really expensive for a chaie.” Becanse o chair hae o
Funciban, it like, "Wy would | sprend money *

Funstism makes them assess the value differently,

1i des. Part of it is that we don't have zs many imerior designens in Burope whio sre making homes
—they are mainly wirkbng on bobels, restauraits and retadl. That means the oollectors ane buying for
themselves direcily, | wanted to convinee hose ant eofleciors that vou can buy design pioces the
s wary yom higy art—just because it's fanctional doesn™ mean that it has less valoe.

CindmPo-bymsssl dhengner Afarmeky Cune defusve 0 meres of resn sdgects aefed Jlssernin Codera

e el tha boes helped ws o bof is the design magazines. When the editar of Efle Decor Fronee
was coming to New York, §sent him to Styudio 8 {1 Apparently, they just got published in the
magarine this monih—sa few French people in the countrside are gediig (6 see this oy bouse 6
Boerw Yk, mnd e sibsonscbomsly thes'Il b 1k, “1 can do U too” Anil for me, the Gt that
vou coen Finsdd ther ey shil from Collectible Design in b magaeine thal everybody b o Ehe peimol

elaticn or your local sipermarket—thar's what vou nesd

O work as Collect ibile i very hros], beoase we nessd 10 Tind ififferen ways 1o make people

e twed {0y oot ghee Blviing

ndrrstnead ibai Jodlecing thi
artists, Dead people are dead. They don'’t need your money,

it {hak eraory, And Is the em

¥l 3o always have plans o expand?

Froom the beglnming, we had lovested s a Losdon PR agency with o staff inensher who specialiisl in
eaniinentel America. We didn't know much shout the U5, bat we bad that goi feeling,. Sovwe've
partnered with Sjght Unecen since the first year, and we got a fow articles [in the American press] as
well. W launched Coltectible n Brusscls in 2018, did apother fair in 2019, and then went back to
Mew York thal fall, Whes we sisited this tiime, peogle were so weltoring and encimimging. |
remember hining o meeting with a bonch of destigmers mid galleries, and ey wene all like, "V
shivald hring Collectible 1o New York.™ Then Covid hagipened, and we |
Collectible sunived after the 2020 edition was canceled, beeaese we still had to pay evervbody, It'sa
mizacle we beld strong,

b b 1o make w3ire

Then [ zaw the WEA gpace on Instagram last year. [t has the vibe of Brassels, with a dmilar sovle of
buibiling. but somuch sexicr. A friend of a frieed walked into the bushding for me one day and asked.
“Who's kn cliarge?” Sho got 1he phone tumber of Matthew Khaldl, the owmer, amd | ealled bim five
ikaws Bedpime Codll e Bervissadds ool Lasd yehr amil sahil, *1 b o Tair (o Bresseds and 1d Tike 1o
bt 1t 160 Mew Vork™—and e sasil, “Why sob™ 50 we made 3 e nebeace, bold the fosimnaliste sg
thee faie bn Brussels, and B god blasted everywhere, Then Collectibde Brissels happened. And then 1
How mvself to New York to see the building. We ondy had & couple months to put it ap, bet it
happened, and it was great.

There was immedintely a sense that the fair was filling o need.
1 grew i n Pramoe. and we have a saving about making mavonmakse —voi it im all of the
imgredicets, vou beal the ez, amid sometimes it just docen't ke, It stavs (ot And thal ean happsn

Viva've diie every

himg, bt 18 ookl have: staved flat, That first evenlog in Mew Yok, Twas
searwsd That no ame wonlkd come, And 80 some poian, 1 lioked out and thene was e all ke way I
the sreet. There were people svenwhers

You wore onto samel kg, that's foe sure—and s elearly growing. Yoo ve moved
neross the strect to a new WSA boilding. and you've got a lot of exhibitors this year.
Last year, we were on the second and thind Soor; this year, wie're on the futh foor, sa the views ane
Insame, And cvery cenlinacter is full

Harw is the Collectible visitor different in New York?
1 was jast tafking shout vhar with Johan Viladrich, whe has patisipated in both £z, He said batin
Belgium, poople would come anid have discusssons about materiality, or aboot the dessgner's

[rractiee. Hiete, i sy, 10 they waiid to koo, they go strasght b e polit: "How mud bs 07

Far some French and Belgian gallerees, [that dynamise is] really weand for them, bait it's also ice.
1, Tt mendie ihey

nib (he faie bn Brymsrels, pecple will be paolite aed 1

indrrested —if nod,

lon't give s damn. Herw, i they listen, thal means they care and they
they past i’ stap. You know wisere you stand.

Since the firs inception, you've had 1o .do a lot of edocating o get collectors ready o
invest bn this category, Do von have the same work ahead of vou here in New York?
They're quite good, the Americans, | have bo say. You knovw, we have a bot of clichis about Americs,
coming from the ciber side. We grew up with Amencan TV, 50 we tend to thank that America & very
commereial = Melhotall's country, where everybexly b the same. But | have noticed sinee the
beginning of Codlectible that the emziest designers—1he ones mnking ststemen! pleces, very welend
stulf—anly sell their wark in the 108, 1 think Amersmns know how in take risks.

¥
chairs arud wanted b buy thean, Tn Belg
thiy'ne et buyimg yed. 1t's been oight vears, and some of them el aren't heving, | think you'ne a bit
mioee ready for that bere in the U5,

terday, T me sime older colbectons from Aspen and they were in love wilh (hese complebedy onmy

T s pecaple coenbag to kook: They love the vibe, g

Tiamep Throureind el Sidemee Petse eollauorirne s st ecliond listrning spere

e having more inferior designers sworking in the residential space change (e
enerpy al the fair as well?

$When an intenior destgner falls in love with a pheee, they're going to pash their elienis. That's geing
to change things more rapidly than in Belgtum, for exampbe, where people don't hypically work with
a besigner. That's when they're inseouee, B, *Am 1 gonng to buy this erazy chair, o & that s
welnd?® They healtate moee.

Immes e show Keep growing from here?

bl fo Hiong, Kong, [wihere] MatsmBO0lded gave s a 3.000-square-lool spusie to
ciifale ot its Deskign Factory eveid b Decenileer, A Tve Tallan i lone with Meadon City, where
there’s a hotel that wants to do something bn Febraary for Zona Maco, 13'd be a hand-hat slization—
the botel will stifl be under construction. | zaid, *1 doa't ke stupéd parties; let's do something
meaningiul * But come vn, two fairs a year b already tough!

Wi have Inten

As you're looking at new opportuni are you looking at 1 where there is
already an audicnce of collectors?

1 like chalbenges, | like when Dhe erowal is o) ready, Mavbe i's o Bile casier Tone in New York
bermiiie e cromwed is neady, Rat even o, people didn't understaod B ot the beglinning—a design Ealr
thai leooks like an art Eie. Thi
pliees]; there are no busines cards or brochores. You have to show your own world, and then the
sale is im the comversation,

i= i & fravde sherw, T forbil [esbibitors] fo pot stickers [on their

1t's funmy, because | wos speaking to some interior designens and fashion industry people in the last
two dayz, aad [they eald the show folt very international | They seemed vesy cxcited bocanse it was
very mew b ihens, But Balf, or even two-thinds, of ibe exhibitors are American. 11's sctually desigoers
Froen yuar o couniry® YWe just put § in one ploce togetfer.
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8 Highlights From COLLECTIBLE Fair 2025
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COLLECTIBLE TOASTS TO THEIR SECOND
NEW YORK EDITION

Collectible is the hot new global ticket for contemporary design, and for their second New York
pop-up, they hosted a dinner with fashion and design luminaries — including Raul Lopez and

Jackson Wiederhoeft — at The Manner in Soho. Guests were treated to lots of champagne and

conversation about the happenings for the weekend at WSA.

BEVERLY NGUYEN KEVIN CZOPEK/BFA

MYLES LOFTIN KEVIN CZOPEK/BFA

RAUL LOPEZ, DESE ESCOBAR KEVIN CZOPEK/BFA

ROMILLY MEWMAN, JACKSON WIEDERHOEFT KEVIN
CZOFPEK/BFA

9/10/2025
NYLON | KEVIN LEBLANC
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9/11/2025
DEZEEN | BEN DREITH

Dezeen's 10 favourite projects at Collectible design fair in New York
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The Return of Embellishment At Collectible.
hanging pearls, stencil motifs, and sculptural tiles
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adorned otherwise minimalist furniture.
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Grace Horan's Spiral Neo Wave standing lamp
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but we're still here.

tember opened heavy with a harangue of events that kept our attention: fairs,

hibitions, festivals, museum collection reinstalls, hospitality launch

3 "bac
Even as the worle ms to be crumbling, the creative indus
forging ahead with fittle indication of slowing down.

At the v tart of the month, it was Collectible New York ide offshoot of
the Bru fair. Here, independent talents from mostly Eurcpe and the U.S,, but also

, unveiled their latest limited-edition and one-off d

w—other than proof of the threa ‘ve already identified—was a grow
push toward fashionized furniture; chairs upholstered with garments; textiles flc

st rigid, minin atures but also integrating into their forms.

Correspondence 4: Fashion as Furniture

Chairs athing, just lik

Focus Designers

:d out of wood,

to mind.

Upgrada to paid

For us, this type of loration, actual adjacency—the melding of two seemingly
disparate domains—feels more authentic, researched, and self-reflexive than say

uis Vuitton's play-acting outdoor Objet Momad collection: gimmicky “camping gear”
imagined by stardesigners as well-paid after-thoughts.

What can the fashion trade, rather than industry, lend to home design? How can the
fundamentals of sartorial self-actualization and "being part of the scene” translate into

the sonalization of furniture? That's what we're all after, ultimately.

ces? Think of the pictori
relatable narrative or the pra = of communal guiltrmakin

collectively made textile.

When do the pitfalls of stylistic flex—so closely linked with the superficial, aspirational

and trend-adherent side of fashion—inevitably come into play?

At some point, are we going to see chair: rting sunglasses at night? Will v

wearing our furniture at some point?

description.

and

3. "A collector’s hedonist stage,” the Veiled chair is just that: a veiled structure.
Developed by Romanian architecture firm AEQ2, the design consists of near
modular, ultra-thin steel tubes with spherical finials. This armature is dressed in an
especially flourished chantilly lace skirt. The juxt: ition and oh so short
description suggests something naughty—like lingerie—the scant concealment of

something raw, BDSM. The sheer textile is but a meager suggestion of innocence.
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Samumer has gone and past, and September dedivers the deluge of Girs
and flagship events that breathe the hustle and bustle back into New Yark
iy, A the ant world reflects upon The Armery: and fndepoaden!.
ruswanys begin lming enassuming streets for NY Fashion Week, and the
iy hrims wilh returning colleclons and creatives fresh from East End
dylls amd coastal Eurapean eséapes. into this mix, o relative newcomer
s quackly staked its groand, Arriving by way of Baussels, Belgiom
Collectible has prpmrneif to NYC for its secomd edition, bringing witha
needed joll of contemporany design inke the coowded fall calendar. The
Fair’s sophomore oating trades (i deba digs-two Moo of BEA's
original Waker Street localios~for a singke anfinished flooeplate ol the
hip office purveyor’s newest outpost, I80 Maiden Lone. The setting
amplifies the fir's experimental spirit, with spectacks mnging from
Fiving=room-like vignettes to dinner theater performances anil a live
piercing siudio, all splioed acoss six curatorial sections with mare than
120 exhibitoss.

I lagt vear was a proal of concept, this edition shows the fir flexing its
mmsche. The uptick in participation fram both international and domestic
galler gnals a growing appetite for contemporary collectible design
in New York. With mooe playvers and bess square foodage, the
presenlations are forced inlo sharper fooes -stands that feel panchier,
e imvemive, amd sonsetiees. delighfudly over-the-top, Rather than
relying on sale alode. exhibitors are experimenling with immersive
baild-nens and playving 10 the strengrh of fricndly collshorations wo push
beyond the expected boath format. The shift undersdones Uollectibles
abdlay to act not just as 4 marketpiace, ban as o age for
experimenlalion.

That experimentation is alsa whal makes this edibon feel bigeer than the
sarm of ils parts. 1% nol st about fumiture, lghling. or objecs on
pedesials. The aimosphere, the perirmance, the unexpected encomnlers
that unfold when desipn crosses into thealer, fashioa, or even body an.
s fum, 8% ambatiows, and at times, it a lol But in a city already
baarsting a8 the seams with cubtural nodse, Callectible KYC manages 1o
earve out 3 moment f real presence, demanding aiteniion with s mix of
spedtacle amd substance.

As is1be case with every fair, there are 3 handful of memarable moments
thal tend to percobate beyoad clising day. Bese are he people, picces,
and presentatines we think cut through the noise:

Ritual of Adornment by Llewellyn
Chupin at Collectible

B

DADAGOLDBERG.COM

En Rirail of Adorsisbenl, Patls- and New York-based designer Lionelin
Chupln resmagines she possibilities of hand-patinated abuminuen (hroegh
a lens of solimess and feminimily, The colbection—compeising a sereen.
Beiichy, chais, and Tloof kmpd-baorrows diredly from the vocabulary of
Fashion, incarparaiing jewelry-fike chains, pearl deops, bows, ansd silk
cating. Each detall it a preciscly placed imtervention that transforms

I mabedialy weighd and severaly inld something incpeccdly delicate,

Chapin's balancing a0 i3 exacting: remenve the adomment, and the form:s
b v Lowand austerity) include oo much, aml the pieces might lecl
kitschy, Here Chapin Gds an eguilibrium where ormament almaost
becomes exsenlial structare. Here, alumiman, ofton coded as industrial

and masculing, 1% recast &4 intimate and sensual. Chapin denanstrales

frw the smallest shitis—en ane of chain, 2 bow's tersion, the plimner of
a peack-can alter pencepdion, allowing the material 1o transcend il own
heaviness.

Green Room No. | by Mzwakhe Ndlovu
for WSA

M| | i

With Green Roow Mo L, designer aod coratod Minwakhe Ndlova oxtends
WEAS ongolng inquiry imlo comemumiiy and collaborxibon, Named for the
Irackatage samctuarics whone performeni fetreal betwoen actd, this
|mstallanion iransforems the Tadr booth istoa pseudo-domestic
cnvironment, equal parts livieg moom and salon. Here, design objocs
Lake the place of people, standing in tod their makers and cntering inbo
daalogue with ome asother

AL conber 8ins a wiangelar Lible ecivolng the Tood's Toolprial.
eliberately refoctimg hlerarchy: s hesd, no privilege, just egueal sikdes
{enviring gatbering amd exchange. Arowml it candlesticks by Madelise
Trakad and Arenes Aggeis” Do Pantos dining collecios spack
conversiions about rivual and intentionalitg. A mew version o Foand
Bostwick's Licy lincar stoel [ighe caots 3 warm glow againag two d
abelveng umild by Psgiag, e Erookiyn-taded stedio [ed By Natal
Shook. Exch object asserts [self while remainkng open to Isterplay,
peinforcing the installations cthos of malual sulbosship,

O Standout Presentations
from Design Fair Collectible
New York’s Second Edition

A bold second outing proves the Brussels-born design fair is

Ci

The Cork Collection by Studio AHEAD

san Francisoo-hased Studio AIEALD beings 2 tactble fausisen 10
Colkectibde with The Cark Calleetion, & taile of sculpural fismishings that
s a skmple yet radical question: Wi i romorrow s i wierne
afesipned wirh full respeasibiiting o both hrmasivy and sature” The
Pespaitse comes in the o of rounded, hsnsimesic siihoueties craned
From cork and sialnless sieck-maserials chosen not just for their
aesthetic eesanassce, bul 6og theis sustaimahilivy and synshodic eharge.

Cork. renevwatle and richly textired. s mokded into saft soulptural forms.
ikt kvl be bmach, while siainbess sioel provides a sleck, retleatbve
cousterpaint, fending the coliection a distinctly solarpoenk sensshiity.
The didbogiae Bbetvoen lhe bwva materals i3 deliberate: organse ind
Indusirial, ancient and futaristic. A table, bench, and sool form the core
o the prescatation, cach an explosation of balance between weight and
lighaness,

Michele Mirisola, Yvonne Mak, and
Anamaria Morris at Studio Solenne

Atter asuccessiul debus 21 IOFF [ May, Studlo Solenne orchesiraed a
rich compasitbon of warks by Mighele Mirisola. Yveame Mk, and
Amamario Movris. The hooth feels kess like 0 showease and more like s
waguely familiar Hving oo,

Michele Mirisola's ferniture, accessories, and paintings act 2s.conduits
between New York asd her spring residency in Lesa. Italy, channeling
hoth the ornamental details of ber home city aod the whimsical textares
o Tsala Hella's golioes. Upoa first glance, the péeces might evoke a
iradittonal Halian coastal sensshility, bul. upon closer inspeciion. e
lkscovers Mintsala's distinaly conizmporary touch. Yvonne Mak offers 2
Auseter pesture: prinbed lextiles resembling o ssn-faded curtain, The
dlelicaie ilusion comjures |ight where none exisis, making fora
particutarly iranstosmative display against the raw, unfinished backdrop
A 180 Madden Lane, Anchoring the installstion is Solenee’s
caliahoration with NuSteny: a sébrant g derived rom gallery founder
Lamrem Williams Russent’s photographic archive of favorite fhoors and
sumTaoes i has encowntered during wavels

MORE TH THES TOPIC

el Wenrsaor Rriges
dnifn! Torndon to ihe
Wb kel el U dsigm
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Curio by Buket Hoscan Bazman

In Curfe, Estanbul-based designer Buker foseen Bazonan presens &
series of shelving. seating, and lighting in soliid patinaed brass. At fis
care |s the patina process sell. 2 technique she tirst learned fram ber
farher and has refimed isio her own signature. Hach surisce carvies the
show imprimt of oxkdatbon, layering tine and wansiomnatkon inta e
waork.

Sail, unlimished brass edges and richly texiured patknas deding ibe
callection, while new maserials expand ibe vocabuliry, Sirnds of
Anziolian wool weave thaough ibe frame of a bench, sdding o teiile
cotmderpoing 1o meial, Onganke porcetzin forms serve as hulh cisings for
ik soulpeural iboor lamps, thelr fragility offseiting the demsity af the
‘eass. Together, ibe plees resist stasis, evolving over lime s their
susiaces shift senl deepen,

irving out a distinct voice in New York's crowded cultural season.

Introducing (I)nterval

Callectibie NYC saw the Launch of (Hinterval-a design collective
comprising Atban Roger. Arthur Viallia. Mawrizio Bianchi Martioli,
Moaled Sonds. and Pietro Francesching. Their presemtation el less |ike
ahosth amd mose Hke a cinennatic liviag mom bovering hetween
nastalia and funurkm. A vintage selevigion, » prosed drisk, and 2 live-
Feesd camera gave the impression of a space st empiied . Raber thas
stige eohesion, The eollective leanéd iito easion, alleaing each ohied
1o stanif as it< own provocation

Frangeschini's LUwnitiead JLV collee teble s 3 slab of satin stainless steel
cul with prinyitive precision. Mattioli’s Sefl Stoof works in the opposite
register: polished sieel fohled into crisp goomeiry; sharp yol delicately
Mkl Sordo's Peinsale Armchair carries her Lamiliar jowelry language
it farniture seale, s agymmetry cvaking the collision of land and ses
alang Yenezue kas coast. What bownd the works was pol cohesion bul
friction: a collision of voecabuliries staged 10 evoke tension. With its
imangusal presentation, the collective makes & poignant case fof the
perwer o1 misad in the contest of ohjests.

A Stylish Vignette by Emily Thurman

En the fir's mew VIGNETTE seation, cumted by San Friacisco-hazed
imnerior designer Micheel Hital, Salt Lske City-hased interior designer
Emliy Theman offers an assured glimpse into her young e mphdly
mpturing furmibare practice, Her environmeni juxiaposes contemparary
collectible design, visual art, and vintage abjects with pheces from her

detust furnitane and lighting line, Humdo. lunched during NYCUDESIGY

<fF,

9/24/2025

WHITEWALL | SOPHIE ALIECE HOLLIS

An #arm marano glass chandelier by Dama Artib. stools and seating
from Milan-based Studioutte. and Dominik Trmpanshl's photugraphic
series Roses for Malker set the stage, ponctuated by Thurman's awn
works: Tofeme Standing Lomps in French oak, Stacks Smoking Table,
and Fanis p i . produced by fiere Ceranrles. The
arrangement is framsedd by a warm green backdrop painted in Farrow &
Hall's “No. Uid Cardamom,” enveloping the space ina rich, sincmatic
how,

FFlowers on the Table by ROON-—FILE

From the fair's NEW GARDE Section, which spotlights galleries and
enlletives that have been operating for less than thaee vears. RIOM—
FILE. 8 curmiorial effort ked by upeand:comer Jirah Joshua, assembled
Flowerson the Tabke. The presentation pelled the work of 13 vouang
practices intis 1 dining tahleay that elevates the familiar ring] of
gathering iso an exagpersted display of design abundance
Anchoring the arrangement s a solid marble stool by Erasvormh Stedlo.
carved from ihe rare Breccta Medioen dollAeymasaat. bis richly veined
sarface imspined the boodh's sunrise palette. Around a seafoam-green
table by Jumbos Prejects. chairs from nsultiple designers create a
defiberate clash of personalities, transfomaing she dinng set insoa

demogratic sage for dalogue, Amang the highlights: the Sot Sreef Chalr

swatineil 52 hand-stiched. baby-pink stk slipoover by Bsetale. b
Cieorglan desben duo Tinatin Drickvadee and Iki Antelava

A Curated Conversation at Uppercut

Antwerp-based gallery Lmpereat. tousded by Sooft Lippens, staged a
dislogue betweon two distinet vohees: Linde Freya Tangelder of
DPestroverssBulfdess and the Korcan designes Yinn Shus. The booth
reils Bike o study in comrasts, bl togeiber agained & plaviul gray
rubler badkalrop that he ightems hoth the severity and delicacy of the
WOrks DM vicw,

Tangebder prescnbod works tnom her Reworked Sorfed . incliding a chais
and bonch im Brushed alemisim, white broaize. and hsnd-lacgaeied
cotton. The pleces reveal her ongoing interest bn “sodt anchitecture.” The
asymmctrical coton faps, hand-painted 10 evoke Tragmentary oo
plans, godten the cool severity of motal, while wax-cast brosee Tedt rool
1he Harms in o rnw matemaliy. The dialogue etween primitive and
nwoidern technigques creates works that focl Both archilecu anil
iahdmate.

Shun responded with lighting (hat pushed the lmits of dak veneer. Foir
laiwipa, buened and bemt inlo delicale curves, infused warmib into the
booth's predaeninantly gray palette. Abongside them, his ahsminum
Turnitene revealed a gentler. mane curvilinear approach than thot of
Tangekdor's Slark goomeiries

Tixgether, e presentation offered moee than 4 conbrast of matesials. i
witd 330 a conlrast in career stage: Tangekler established, Shun still on
1B rise. I proxemity, thelr works sharpened one ansther, making a
oonspelling case for conlmast itseld as a curnborial force

@DADAGOLDBERG
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NOBODY'S HOME

6 collabs living in my head rent free

Sabai x Julio Torres: I'm still awaiting details for the official release, but this exciting
collaboration debuted at Collectible Fair. The Landing Sofa is expected to launch with

the All Other Passports collection later this year.

DADAGOLDBERG.COM @DADAGOLDBERG
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INTERIOR + DESIGN | MARGARITA KOSOLAPOVA

Trendsetters on new forms and formats that
catalyze global processes in art and design

LIEW

Lell Debeo and Liv Weisoberg

Co-founders of the Collectible exhibition

Even in a more sedate market, collectible design continues to thrive because it meets the desire to own objects imbued with
meaning, character, and a clearly articulated aesthetic. Today, it's a mature field, emphasizing materiality, cultural dialogue,
and innovation, attracting both seasoned collectors and a new generation of buyers.

We are inspired by practices that push boundaries—whether it's exploring new materials, reimagining functions, or
unexpected connections between disciplines like fashion and design. This edition of the Collectible fair was built in precisely

this spirit: the voices of representatives from a wide range of creative industries foster a vibrant djalogue and challenge the
concept of collectible design.

@DADAGOLDBERG
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Tomorrow'’s
heirlooms today

Design is always a worthy investment. But, for a new
generation of collectors, what are the shifting lastes and
ideas shaping the scene? Francesca Perry investigates...

trend

HOAEMABLE 2024 TUEDECORATION.CONKE (50

Inspired, perhaps, by the lante-20th-century experimental work of
Tam Dixon, André Dubreuil and Mare Newson = all of which are
performing well at section - up-and-coming designers arc turning
to metal bo create striking furniture, noticeably dominating the
contemporary-collectible market. Part of this includes the rise of
what Vaisherg calls ‘sexy’ furniture - where steel, aluminium,
chainmail and mesh often mix with leather and rubber in a film
noir’ vibe. One designer she loves is Panorammma, a Mexieo City-
based studio that creates narrative-rich, seemingly mysterious
works: chainmail chairs and lamps where medieval meets modern;
candleholders evorative of ritual and religion: playful chairs with
ball-shaped feet crafted using steel and cactus leather. Roberts
says there are ‘more people leaning towards buying clean-lined
metal design’, highlighting the inapiring work of Los Angeles-based
B G Robinson, Dutch designer Linde Freyn Tangelder and Korean
studio Niceworkshop in particular.

But while metal is generating new excitement, the love for
well-crafted pieces in natural materials endures - and has only

: become stronger over time, There's a reconnection with the organie

and the natural world,' says Sarah Myerseough, founder of the
eponymous gallery in London that fecuses on collectible craft and
recently opened a larger flagship in Mayfair, She sces this
as 1 response to the increasing digitisation and mass production
defining society, which leaves people craving something more
rooted in nature, Such an embrace of wood and craftsmanship
sustaing the ever-popular market for Brazilian modernism,
particularly Joaquim Tenreire, as well as other modernist icons
such as George Nakashima - both of whom consistently perform
well at auction. In the same vein as those masters, contemporary
muokers - including Ernst Gamper] and Christopher Kurtz, both
represented by Myerscough - are celebrating the natural state

=t of materials, as well as the traces of their own hands and toals.

Collectors are responding enthusiastically: ‘People are looking
for that richness, authenticity and honesty in a work, and are
prepared to pay for that, because they understand time is spent
making these pieces,’ Myerscough says. “There s definitely more
of an interest i curvler, hand made design, with the eraltsmanship
really showing' adds Valerio Cape, co-founder of Gallery Fumi,
who notes that sculptural chairs and lighting are particulurly
in demand. Fumi’s designers, including Carlés & Demarqguet
(showcased at FAD London this autumn), JamesPlumb and the »

‘People are looking for richness,
authenticity and honesty in a work,
and are prepared to pay for that’

From top Pendani lomp
from the Datrins’ collectian,
by Ashley Low and Lovis
Barett, Flawk [fowk.couk;
"SNV_7 sola by BG Robinson
[bgrobinaon com]; EUS’

FOOVEMBER 2005 IAEDECORATION.COUAG 155

NOVEMBER 2025

ELLE Decoration (UK) | EDITORIAL STAFF

Fram top 'Copper Bool XV wall
u by famasPurk, Gollry

‘Crockaty’ vonl by Mo Lo
Gallary Fumi [galierihomi com]

ELLELEC R ATROM. OO UK~ v

ever-collectible Mas Lomb, show this approach at ibs finest. Al
the ha Iimade phjects extends to ceramics, which are
experiencing 'a bot of attraction”, notes Lina Konafani, founder of
Londons Mint Gallery. Ceramivas have the added benefit of
being smaller and vasier o cell and appeal to collectars as
they have a lower price poinl relutive t iture or arl, A the
other end of the spectrum rom ceramics’ aflordability, there is,
ol eourse, a ‘super-high end’ of the markel, ¢ Poberts, with
comsetent demand for furniture and lighting m 20th-century
designers cluding Clsude Lalanne, Diego Giscometti and Jean
Royere. Recent puwetion results from Chrstie’s revenl ariginal
works rom all designers are reaching seven-figure suma. "The
wiles have been up this year in the collectible-design space in
e muctions says Hoberts thint's o really good skgn,'

I terms af Hnding naw contemporary-destgn bdent, Kanafan)
Vainbserg amd Myeracoug o nll mention gradunte shows - part
tharse nt Denigin Acadomy Esncdbeve i amd the Royal Colleg
i Graduates are usually “phesd of e mainstream’, says

interprebing materinls’. There o no gobllen formula to
pabyin g st will be o Dture collectille, bl maosk gallesists sl
fiudr directors g with tholr intuition. "We slways oep an e
Uhings thint exeite us, says O wilibe Vialshery ix° nhway
Bkl far things that ave o Vi ol interestod i repeniing
whid has alrendy beon seen’. Myvrseough belioves the sime s
true of collectors: '] think there's an inertis shaut g digitally or
s -producesd bsberior = peapls wanl somedhing they haven
are " Whilt's mare, they want something that basts, Many
of the furnityre-mokers Myercough | il o loyany
prhacen’ thad nze, ahe belives, U antigues of e fuioee” Collectors
wie elrawn bis suech plec edlewbing a deakre b meve gway from e
throwaway” snciety “Thoy want worka L g 1 thokr ehildron
At will Twst il b e moee bl with the poatin becoming
el o Myorseough, ‘1 bk the way we buy antigies we
chorial o thi same now with contemporry design,' 0

‘There’s an inertia about a digitally or
mass-produced interior - people want
something they haven’t seen before’

@DADAGOLDBERG
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CALEIDOD

COLLECTIBLE was created with the intention of redefining the very concept of a
design fair. First of all, would you say it's fair to call it a “fair"? What are the
features that make it unconventional? What was the spark that led you to found
such a unique platform?

Since its inception, COLLECTIBLE has been
driven by a shared curatorial vision between the
two of us—always striving to give a platform to
what design can become, rather than what it
already is. We created a fair on purpose because
we wanted to push the market and stimulate art
collectors to engage with this type of design. A
fair gathers a large audience and offers scale,
which allows us more freedom and impact. But it
is not a regular trade show. COLLECTIBLE is a
curated fair where every booth is treated as
content. We pay close attention to how projects
sit next to each other and make sure there is no
random mismatch. All the side activities (talks,
performances, VIP visits) also follow our ethos.
This is how you create and sustain a real

ecosysiem.

CALEIDO

Your curatorial approach clearly conveys a strong leaning toward
experimentation and formal independence. What does the term “collectible”
mean to you today?

This is true. For us, “collectible” is not just about
price or exclusivity. It is about relevance. A
collectible object captures its time, it pushes
boundaries in material. form. or concent.

It is the kind of work you cannot
forget once you have seen it.
It also has a certain necessity, it
feels like
it needed to exist and could not
have been

made by anyone else. That sense
of authorship,
urgency, and vision is what
makes
an object collectible today.

CALEIDO

In a world oversaturated with images and information, what role do
scenography and physical experience play within a fair?

They are essential. A photo online cannot replace
the feeling of encountering a piece in space.
Scenography at COLLECTIBLE is about creating
environments where people slow down, connect,
and see things with fresh eyes. That is where real
memory and desire are built. In Brussels, each
year we dedicate the entrance of the building to a
scenographer of our choice and push them to go
beyond limits. It sets the tone immediately,
people understand that COLLECTIBLE is an
immersive universe, It is important for us to
always seek new scenographers and give them
free rein and a platform.

CALEIDD

Diving into your curatorial direction, how do you select the galleries, designers,
and projects that participate? What do you lock for in a submission to consider
it “collectible”? Are there any aspects that you feel designers focus on too much
—perhaps mistakenly?

We look for boldness and authenticity. Whether
it is a gallery or a young designer, what matters
is the voice behind the work and the meaning of
the booth as a whole. We care about vision and
coherence. In other contexts, designers focus too
much on marketability or trends, but at
COLLECTIBLE we know people show pieces that
feel personal and risk-taking. We also look for
intention: why does this work matter now, and
what conversation does it open? Those are the
questions that guide us.

CALEIDO

The testimonials from your exhibitors highlight the fair's importance in
generating authentic connections. Is Collectible a fair or a community? Are there
any developments in this direction that you are currently working on?

It has become a community for sure. Some
people call it a summer camp, they look forward
to seeing each other again. People come to show,
but they stay because of the relationships they
build. They collaborate afterwards. This year in
New York, three exhibitors who were neighbours
in Brussels decided to share a booth. Two others
merged their booths into one to create an
amazing listening room (Silence Please and Tang
Thousand). We also had museums showing next
to designers, which directly led to exhibitions.
The community is larger than just design, it now
includes people from fashion, art, and more. We
are also working on formats beyond the fair,
such as long-term visibility platforms, more
intimate gatherings, and CLUB COLLECTIBLE, a
closer community for interior designers.

12/3/2025
CALEIDO | EDITORIAL STAFF
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CALEIDO

Reflecting on the cultural impact of your project, what responsibilities do you
believe a curatorial platform like yours holds in relation to the contemporary
scene and its evolution?

LiY & CLELIE

We have the responsibility to show what matters
now and to give space to voices that might
otherwise be overlooked. A platform like
COLLECTIBLE can shift perceptions and help
define what design means today and tomorrow.
It is also about accountability: not just reflecting
trends, but encouraging experimentation,
diversity, and risk-taking. Above all, we are
responsible for defending this type of design.
When we started nine years ago, many collectors
and magazines did not even know what it was.
Today COLLECTIBLE is considered a fixed
feature, but we need to keep our relevance, to
ensure our designers stay visible and the market
continues to grow despite all challenges.

CALEIDO

And what about the responsibilities of designers (or creators)?
LIV & CLELIE

Designers need to create honestly. Not just to
please the market, but to reflect their vision of
the world and in the end this is also how they will
reach the market. Their responsibility is to bring
new perspectives and dare to challenge
conventions, which is something design has not
always been expected to do. Today, more than
ever, design is also about ideas, positions, and
stories.

CALEIDO

After Mew York, Brussels, and now Hong Kong (as part of the upcoming Maison
& Objet edition, this December). COLLECTIBLE is becoming increasingly
international. How do conversations about design shift across different
geographic contexts? What cultural differences in the reception of design have
surprised you the most?

Every city has its rhythm and context. Brussels is
more rooted and consolidated, New York is fast
paced and experimental, and Hong Kong is a
curated exhibition under the wings of Maison &
Obijet, a dialogue between Asia and Europe,
where clichés of each other meet and where past
and present collide. What surprises us is that
despite these differences, there is always a
hunger for design that feels genuine and new.
The conversations shift: in New York it is often
about pushing limits, in Brussels it is about
depth and dialogue, and in Asia it is about
bridging heritage with new forms. The common
ground everywhere is a search for authenticity.

NOVEMBER 2025

INTERIOR + DESIGN | YULIA BIKBULATOVA

LIV & CLELIE

They are drawn to stories. Younger collectors do
not just want a beautiful object, they want to
know who made it, why it exists, and what it
contributes. They want designers who are
engaged and bold, who have something to say.
Transparency and authenticity matter more than
pedigree, and they are open to discovering new
voices.

CALEIDO

If you had to run away with one object in hand, what would it be? Could you
send us a photo taken by you?

V & CLELIE

Hard question! Every year we do “run away” with
a few pieces. Liv would say the lamp by Romain
Basile in Fashion, or a large piece of furniture by
Kiki Goti at Toro Manifesto, though that is more
difficult to carry in your hands. Or maybe the
entire scenography by Kat Snodgrass in Curated
(a wallpaper she made with curator Hannah
Martin in collaboration with Wallpaper
Projects). She wants it in her own room! As for
Clélie probably the resin chair by Marcela Cure,
organic, poetic, and quietly powerful. It was part
of her first collectible design collection,
launched at COLLECTIBLE and she made cute
bags for everyone to take home.

Book's +o read
*How to *Design for % ~
Live with the Real OIMB“‘ES i
Objects World by W.G
di Sight by Victor Siba.l .
Unseen Papanek

FHOW =
1§]

A
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s iy

WITH

OBJECTS 8

Floces fo explore

*Villa Empain Boghossian

Foundation (Brussels)
*Kanal Centre Pompidou (Brussels)
*The Standard — Hotel (Brussels)

leon pieces to collect

*Cocoon by Marléne Huissoud

*Soft Poly Chair by Max Lamb

*Anything Johan Viladrich, now
Heim+Viladrich
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@GALERIEMAGAZINE

galeriemagazine & Message 42 eee

4,643 posts 207K followers 1,641 following

Galerie Magazine

Galerie

(3 galeriemagazine

Bringing you the finest in the worlds of art, design, architecture, and travel. #LiveArtfully
For the latest from... more
@ linkin.bio/galeriemagazine

galeriemagazine and 5 others

Gulcric

Rosie Li

Collectible Returns to N
With a Vision
on Contemporary |

galeriemagazine & Back with greater ambition and sharper
curation, experimental Brussels-born fair @CollectibleFair is fast
becoming a vital platform for the next generation of designers
and makers. Taking place this week in New York City, head to the
link in our bio to see what caught Galerie's eye this edition.

Story by @RyanWaddoups

Photos by and courtesy of @Alejandro_Ramoroz;
@CollectibleFair; @BlackAndSteil; @CollectibleFair;
@CollectibleFair; @SimonLeungPhoto; @Ekaterinalzmestieva;
@LalLune.Galerie; @SimonlLeungPhoto

Galerie

Touch With Eyes ~ : . ‘ e #CollectibleFair #CollectibleDesign #GalerieMagazine
: #LiveArtfully
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Avram Rusu Studio iy,
Jules Lobhgeois for La Lune Galerie
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3,208 posts 220K followers

SURFACE
Curious about design
@ linkin.bio/surfacemag

SURFACE

DADAGOLDBERG.COM

Message 48 e

1,015 following

SURFACE

9/5/2025

@SURFACEMAG

surfacemag and 5 others ses

surfacemag & On Sept. 4, @collectiblefair returned to New
York, trading last year's @wsanyc for the newly restored WSA I
at 180 Maiden Lane. The fair convenes 123 exhibitors across six
curatorial sections, continuing its mission to platform 21st-
century design through ambitious programming and special
projects. A new prize, presented in partnership with Cadogan
Tate, joins this year's edition.

Collectible's special projects slate comprises both presentations
and performances. These range from @studio.s.ii collaborative
industrial design installation with @bondhardware to a
conceptual dinner by Allan Wexler and Michael Yarinsky, which
invites guests to dine on ceramics from Brooklyn studio
Mondays while gradually distancing from one another between
courses.

On Sept. 6, Surface moderates “Building Worlds: Hospitality &
Collectible Design,” with Xavier Donnelly, Jon Gray, Lionel Jadot,
Gabriella Khalil, and Nick Ozemba unpacking how collectible
design shapes hospitality worldbuilding.

@DADAGOLDBERG
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milan.design.week m Message

7,072 posts
milan design week 2025

previewing the best of milan design week 2025 and satellite design events,
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374K followers

curated by @designboom.
&' www.designboom.com

milan.design.week - Follow

milan.design.week Edited - &d
highlights from @collectiblefair,
wrapping its second #newyork edition.

set against a stunning backdrop with
panoramic views of the city, the
international fair for contemporary
#collectibledesign featured 128
exhibitors from 24 countries and six
curated sections. among the highlights
was the table top group exhibition,
curated by michael yarinsky and allan
wexler, which explored and expanded
conventional notions of dining rituals
through a series of performances and
works by over twenty artists.

DADAGOLDBERG.COM

2,

LR

9/10/2025
@MILAN.DESIGN.WEEK

@DADAGOLDBERG



COLLECTIBL.

DADAGOLDBERG.COM

—
[
L/

Design Discord
301 subscribers

9/11/2025

DESIGN DISCORD PODCAST | Fernando Mastrangelo, Alyssa Gerasimoff

Design Discord Episode 9: Did the collectible design bubble burst? What's next?

394 views Sep 11, 2025

In this episode of Design Discord, Alyssa and Fernando reflect on their week in New York City — where they saw it all: Collectible, Duet, The
Armory, The Future Perfect, and more. The conversation dives into the evolving language around “collectible design,” the challenges facing
emerging designers, and the gap between curatorial intent and market execution. They unpack questions of visibility, pricing, and who these
fairs are really serving—while also exploring the role of galleries, the shifting tone of the industry, and whether the word ‘collectible’ still means
anything at all.

@DADAGOLDBERG
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@CURBED/@NYMAG
nymag & m Message 42 ===

14,393 posts 2.3M followers 562 following

New York Magazine
@ nymag

Magazine
This is New York: @thecut @vulture @curbed @grubstreet @thestrategist
& likeshop.mefnymag

i Vo,

@ nymag and curbed es

@ nymag @ 1d
Over the past few years, independent

furniture designers have gravitated
toward metal. Aesthetically, it's more
malleable than one might think; it can
read as austere and streamlined in a
minimalist collection, but it also has the
potential to lock baroque and
extravagant. At this year's New York
offshoot event of Collectible, the
Brussels design fair, it leaned more

DESIGN EDIT

toward the latter with metal enlisted in a

return to ornamentation. The lle!_.'lll'll Of
Embellishment

It's all part of a renewed interest in Art BY ADRIAN MADLENER

Deco, a more stylized version of high
modernism when it first emerged a
century ago. No longer allergic to the
decorative, interior designers are
increasingly turning to saturated color
palettes, geometric patterns, and
flourishes of detail that include pictorial
and even allegorical representation.
Looking to the past is comforting, but
it's also a chance for designers to
experiment within the constraints of
what's familiar.

Swipe to see photos from the fair, and
tap the link in our bio to read more about
the triumphant return of adornment.

Photos: Simon Leung, Courtesy
Playinghouse, Alejandro Ramirez
Orozco, Courtesy Concordia, C. Lukens,
Natalie Kovacs and Ashlee Harrison

LA LA
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ext.rude.d m Message  +2 +es

15 posts 263 followers 17 following

EXT.RUDE.D
Essays about objects
& extrudeddd.substack.com

@ ext.rude.d - Follow

@ ext.rude.d Correspondence 4: Fashion as Furniture

At the very start of the month, there was
@collectiblefair New York—the stateside offshoot of
the Brussels fair. Here, independent talents from
mostly Europe and the U.S., but also Asia, unveiled
their latest limited-edition and one-off designs.

What we saw—other than proof of the threads we've
already identified—was a growing push toward
fashionized furniture; chairs upholstered with
garments; textiles flowing past rigid, minimalist
armatures but also integrating into their forms.

By now, it's obvious that the fashion industry—both
haute couture houses and ready-to-wear brands—has
infiltrated contemporary furniture and interior design.
But has it gone so far as to influence the way some
up-and-comers—already operating in the rarified air
of the collectible, functional-art market—are
configuring their designs? It seems so.

What can the fashion trade, rather than industry, lend
to home design? How can the fundamentals of
sartorial self-actualization and “being part of the
scene” translate into the personalization of furniture?
That's what we're all after, ultimately.

DADAGOLDBERG.COM @DADAGOLDBERG
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18,757 posts 3.8M followers 5,734 following

Design Milk

(3 designmilk

News & media website

Dedicated to modern

design

@ sprout.link/designmilk

designmilk @ 2h

Design Milk is at

this year!

DADAGOLDBERG.COM

m) cesignmilk & 2h

@hnrjdn hitting exactly the
right angle

9/2025
@DESIGNMILK
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ryanwaddoups m Message  +2
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69 posts 8,480 followers 879 following v ryanwaddoups 30m

Ryan Waddoups
Deputy Editor, Design @galeriemagazine
&' galeriemagazine.com/kelly-behun-amelie-du-chalard-exhibition

L]

Collectible Returns to New York
With a Visionary Take
on Contemporary Design

@galeriemagazine, ryanwaddoups and collectiblefair

2’ GALERIEMAGAZINE.COM
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@_H_MART_
_h_mart_ & m Message l Sas

574 posts 25.4K followers 2,589 following

“3
Hannah Martin —h—mart'— @ 42m
Editor
Senior design editor @archdigest
W Nicola L. Life and Art @apartamentomagazine

2 www.apartamentomagazine.com/product/nicola-I-life-and-art-pre-order and 1 more

Poufs Made of Pizza Boxes Weren't the
Strangest Things We Saw at Collectible NYC
280128

@tara_mccauley
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@DWELLMAGAZINE
dwellmagazine m Message 42

7,456 posts 2.4M followers 2,696 following

Dwell
@ dwellmagazine

Your guide to a life with good design.
& x.dwell.comfig and 3 more
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@SCHMATTAMAG
schmattamag m Message +2,  ees i — - & 1 -
Sy schmattamag 3
65 posts 659 followers 713 following gy ., \_leonoraepstein

Schmatta

Personal blog

Schmatta is a design newsletter for people with messy minds.
Created by @_leonoraepstein

Advertising/partnerships:... more

¢ schmattamag.com

@collectiblefair
here we goooo
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cozy.spice & m Message  +8 ===

727 posts 12.3K followers 1,000 following

sydney she/herfhers

Internet Cafe

% playing musical chaird NOBODY'S HOME
= becor bump @spoiledg00ds

f prep @archdigest

& linktr.ee/sydney.gore

cozy.spice & 3

Added to B > Follow

watch this space for @ Cikigot

Ring the bell
for Kiki Goti

The Greek architect,
designer, and educator keeps
blowing my mind

read the full interview on
NOBODY'S HOME and go to

sth at @collectiblefair
before it closes today!
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@_SIGHTUNSEEN _

Sight Unseen @ _sightunseen_ - Follow
What's new and next in design. We're a newsletter now! Subscribe via link in bio!

Submissions by email only:... more
& linkin.biofig-_sightunseen_ and 4 more @
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The Brussels-based @collectiblefair
wrapped its second New York outing
last week, but there are a few
presentations that we can't stop
thinking about even a week on. For one,
@_h_mart_"s curated show, “In Praise of
Folly," with scenography by
@cat.snodgrass and a china-blue
wallpaper specially commissioned from
@wallpaperprojects, flecked with visual
non sequiturs like Jell-O molds and
spilled milk. This exhibition had almost
too many superfluously ornamental
favorites to count: @thomasyangstudio's
cherry side table studded with sterling
silver flowers; @tara_mccauley's
spaghetti vongole-inspired lamp, its
shade ribbed with linguine and hung
with parsley-shaped Shrinky Dinks;
@soft____ skills' Brutalist tulipiére;
@fefostudiony's egg croquembouche.
We also loved @llewll's Rituals of
Adornment series, which featured stark
aluminum forms softened by elements
like silk draping, platinum chains, and
pearls; the recent RISD grad
@_jessegroom_, whose flower-shaped
floor lamp with hand-welded aluminum
beads was almost unbearably poetic;
@kikigoti's Bells & Whistles collection,
which my 10-year-old daughter referred
to as "the coffee filter collection;”
@idaafarchitects’ candleholder for
@j.amieri, whose aluminum stem looks
like it's been shoved into a glass-
blowing mold {complimentary);
@worn_studio_ Dali-inspired chair for
@room_file; @carldurkow's textured
glass and metal screen for @duddhaus;
@kritikamanchanda's silk organza and
resin chair; and @yuxuan_huang__ kite-
inspired lamp.
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